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Overall Final Project Underpinning //

Raising awareness and educating audiences on the 
ugliness and consequences of littering in today’s society.

Embroidery Art Piece Aim //

To produce an embroidered art piece highlighting the 
impact littering has on our beautiful natural environment.



Long's work has broadened 
the idea of sculpture to be 
a part of performance art 

and conceptual art.

Running and what it means to me.

I m m e r s i v e 
D e s i g n

Capturing emotional 
connectivity to 
the surrounding 
environment and 
event through first 
hand interaction 
and working across 
all story-driven 
media formats.

Sir Richard Julian Long, (born 2 June 1945) is an English 
sculptor and one of the best-known British land artists.

Long is the only artist to have been short-listed four 
times for the Turner Prize. He was nominated in 1984, 
1987 and 1988, and then won the award in 1989 for 
White Water Line. He lives and works in Bristol, the city 

in which he was born.
Source: WWW. TATE.ORG.UK

For me distance running is the 
ultimate test  of physical and 
psychological strength and 
endurance. As I run, I try to 
stay focused, concentrating 
on my pace, my breathing, 
water intake, energy intake, 
posture, motivators…. BUT… 
it isn’t that easy… it becomes 
an internal battle, a war and a 
need for strategy application, 
distractions, patterns, 
counting… I enter different 
states of mind where I can focus, 
reminisce, plan, create, dream, 
visualise… anything to take me 
away from the physical pain I 
am encountering at the time… 
and the overwhelming desire to    

LONG DISTANCE RUNNING

STOP
GIVE UP

QUIT

SIR Richard Long
Inspiration

Edwards emotional 
connection to nature and 
the earth, inspired many 
of his writings and walks 
around the Peak District. 
Sandals are synonymous 
with this outspoken and 

disruptive activist.Running helps me to control my 
emotional chimp, helping me to 
live a happier and more fulfilling  

life.



LITTERING AROUND MY NEIGHBOURHOOD

HD8



FACEBOOK CALL OUT - LONELY GOAT //
Researching the Spread of the Issue



brathay Windermere Marathon 2019

WILL I SPOT ANY LITTER?

I was doubtful.

the lake district
World Heritage Site of Natural Beauty

“The 5th toughest UK road marathon” 

Lowdown: Set in the Lake District circling Britain’s largest body 
of water, the Brathay Windermere Marathon was voted the UK’s 
most scenic marathon  and we weren’t lying. With the running field 
capped at 1,500, take on 26.2 at a leisurely pace surrounded by 
the most stunning scenery you can imagine. source: Runnersworld



Windermere Marathon - Methodology of Research

1: Iphone connected 
to my Garmin 
Forerunner 235 via 
the Garmin App.

2: The watch vibrated at 
each mile mark, indicating 
to me it is time to stop and 
analyse the immediate 
area.

3: The camera app was 
used to document the 
litter identified in situ.

4: The complete run was 
recorded in Strava, using 
GPS to record, speed, 
elevation, heart rate and 
time.

5: The Strava run and 
photographs were 
combined to create a 
video, showing the sourced 
litter in its location. Music 
and additional text was 
added to add atmosphere 
and to educate.



Windermere Marathon Video - 
Watch the video in the STAGES menu or scan the QR CODE. 

Windermere Marathon
How best to show the beauty of the Lake and its 
surrounding environment and also the litter in context 
to generate emotion and raise awareness?

Sass Brown



“we are at the intersection 
between traditions and the 
fastest tech revolution ever 
imagined, which makes for strange 
and wonderful creations.”

Carry Somers, 
Co-Founder and Director of Global Operations of 

Fashion Revolution. 2019



Bayeux Tapestry - physical archive

Game of Thrones Interactive Tapestry 2017

The Bayeux Tapestry is an embroidered cloth (Not technically a tapestry)   70 
metres long and 50 centimetres tall, which depicts the events leading up to the 
Norman conquest of England concerning William, Duke of Normandy, and Harold, 
Earl of Wessex, later King of England, and culminating in the Battle of Hastings. 

“This is a complex, multi-layered series of historical, biblical, 
mythical and cultural narratives, some of which we can still 
decipher, but much of which is long lost. We can no longer 
interpret all the tapestry’s double meanings, unravel its 
intellectual challenges or unpick all the creative connections 
caught within its coloured threads”

“The Bayeux Tapestry remains a mystery, 
its provenance speculative, its stitchers 
unknown, its nationality unresolved, 
its present sequence questionable, its 

narrative considered incomplete.”



WINNING HAND AND LOCK
The whole Hand & Lock competition experience influenced how 
I saw embroidery and the depths of meaning that can be created 
in a narrative. My presentation format enriched the narrative 
further, helping to embed double meanings, symbolism and social 
reflection on greed, capitalism and technologies role in the world. 
As a complete piece the artefact crosses disciplinary boundaries, 
incorporating, fine art, textiles, sculpture, product design and 
graphic design. There are so many multi layered meanings in the 
piece that it is able to hold viewers interest, ignite conversation 
and also cause debate and emotional responses.  

The Bayeux Tapestry and Games of Thrones Interactive Tapestry 
was a key influence on the direction I eventually took. The 
long  linear narrative was fitting with the elevation map of the 
marathon, and the individual sections of the run were similar to 
the separate time  periods of the Bayeux Tapestry and the scenes 
from the Games of Thrones. 

Key Influential Factors Inspired by the Bayeux Tapestry /  /

• Spans a specific time frame and focuses on an event
• Has impact due to scale & time invested
• Numerous embroiderers contributed 

to its creation over a time span  – 
• Cohesive in style with various 

hand  embroidery techniques applied
• Compiled in multiple sections
• Multi layered meanings within narrative

C 0 - d e s i g n
Immersive design
Performance art
Participatory art
Activist art
Collaborative design
Social design
Emotional design
Environmental art
Techno Artisan art & design
GPS/Strava  art  

I was keen for my final project to  centralise around  the narrative or multiple 
narratives  and to pull in differing art and design approaches in order to 
communicate the process and outputs from a variety of engaging perspectives. 

Art & design approaches include  elements of / /



Each area has its own history, 
identity and specialness, 
blended together cohesively  
they all form the surrounding 
landscape of Lake Windermere.

Elevation of Windermere Marathon 2019 
used as a template to create a Bayeux 
Tapestry inspired embroidered art piece.

How could the sections be split?



Windermere tapestry - splitting

Google Maps used to identify key geographical 
linear features - roads, rivers, lake edge etc. 

These influence how each section is split.



Wallpaper (Lining paper) - used to draft 
the complete art piece to 100% scale - hand 
rendered using pencil,  ruler (And a rubber) - 
Traditional process in fitting with William Morris

Once each section was drafted using Google 
Maps, it was imperative they all sit together 
within the marathon elevation, cohesively. 
Using a typical TR pattern cutting technique 
it was possible to create each template 
piece accurately ensuring harmonious 
fit  and each was   aesthetically pleasingly.

The locally designed and produced medals, sit 
as a series, forming one composition. In order 
to complete the set one would have to run 
four  consecutive events between 2018 - 2021



Windermere tapestry - 
Section Planning

For this mammoth project to run smoothly and to keep track of all 
the elements, it was essential to create a spreadsheet for each mile. 
Here is a snap shot of the litter, 3 key images of research, approx 
template size and an idea of shape.   A few members had requested 
a small sample size (Based on personal perception of skill level or 
time available to commit to this project). This sheet was used to 
extensively throughout the process as a reference guide.



FROM THEIR WEBSITE //

A friendly and lively group united by their love of embroidery. Its members 
have a wide range of interests including traditional hand embroidery, such 
as cross stitch, crewel work, silk shading, gold work, hardanger or canvas 
work; whilst others enjoy free-style embroidery, machine embroidery and 
a range of contemporary techniques including mixed media.

December 2019 Branch  Newsletter

May 2020 E.G Newsletter



ARCHIVE BOXES





Windermere “Am I Still Beautiful?”

I would love to find out more about you, your thoughts on this project, what embroidery 
means to you and how you have interpreted your selected box. It would be wonderful if 
you could spend a few minutes to answer the following questions. Once completed please 
add this questionnaire to your box for return upon completion of your work. Your embroi-
dery section will be used within the main “embroidered tapestry” and your questionnaire 
responses maybe used in future e-books, papers, exhibitions etc It would be wonderful if 
you could attach a photograph of yourself to this questionnaire, so people can see the artist 
behind the wonderful work. If you would prefer to remain anonymous, please let me know 
and I will fully respect your decision. Thank you kindly, David.

1. Name

2. Please describe your embroidery journey, including how and when you started.

3. How would you describe your style of embroidery?

4. Do you design your own embroidery or prefer to work from one produced by someone 

else?

5. Which embroiders, artists, designers inspire you the most?

6. What were your initial thoughts when you first looked into your selected Windermere 

Box?

7. Please explain how and why you have interpreted the location and litter within your box?

8. How did you feel working on such a large collaborative piece of art work? (beginning, 

during and after)

9. What has been the hardest part of this challenge?

10. Have you discovered anything new about yourself, Windermere, littering or 

embroidery from participating in this project? If yes, please elaborate... 

questionaire

Finding out about 
the embroiderers, 
celebrating their 
individuality, skills 
and creative 
m i n d s e t .



Windermere, Am I Still Beautiful? Consent Agreement.

The working partnership is between myself (David Morrish) and volunteer members from the Sheffield Branch of the 
Embroiderers’ Guild. It is my intention to create a joint resolved piece of work, reacting to the research gathered whilst 
competing in the Brathay Windermere Marathon 2019, highlighting the ugliness of littering in our natural habitat.  This 
project is managed and organised by myself, with the support and guidance of Jenny Robson, Chair of the Sheffield branch.
 
This project will contribute to an element of my Postgraduate Degree in Fashion & Textiles at Nottingham Trent University, 
where the focus is around storytelling, craft and embroidery with a sustainable underpinning. This piece is due for 
completion in July 2020 and will be submitted along with all my other artefact outcomes for assessment and presentation. 

All participants, will be provided with an archive box consisting of research images, written narration, a template, paper 
and fabric and will be asked to combine the research with the litter in a style, colours and techniques of their choosing.  
Once the samples are completed they will be connected together by David, on a printed backdrop to form the elevation 
profile of the marathon. You will be asked to be complete a questionnaire in order to find out more about your connection 
with embroidery and your thoughts working on this collaborative project. A photograph of yourself will be requested to 
support the questionnaire,  but it is entirely up to you if you choose not to provide one and wish to remain anonymous.

If opportunities do arise for the work to be exhibited,  featured in publications (physical or digital), selected for conference 
presentations, used for marketing purposes and/or social media channels,   I  agree to promote  individual  participants by 
name and willing to use your photograph if you have provided one. Contributors will be recognised for their contribution 
equally.  An e-book will be produced using images of your work, responses to your questionnaire and your photograph, this 
will be for assessment purposes only, viewed by the course tutors at Nottingham Trent University and possibly the External 
Examiner. This book will not be made publicly available, but I am more than happy to email you a copy if you request one.

I am willing to share my embroidered outputs with the Embroiderer’s Guild to promote the guild and the Sheffield branch 
specifically. 

Please can you delete as appropriate:

I do/do not give my consent for my embroidered sample to be used in exhibition settings or for promotional purposes 
connected to this project (physical or digital).

I do/do not give my consent for my questionnaire responses to be used  in exhibition settings or for promotional purposes 
connected to this project  (physical or digital).

I do/do not give my consent for my photograph (Self Image)  to be used  in exhibition settings or for promotional purposes 
connected to this project  (physical or digital).

Signed……………………….
Or 
Digital Signature (Or equivalent): …………………. 

Please return this form to kingflytailoring@gmail.com or post to 
Mr D.Morrish, 9 Blenheim Chase, Scissett, Huddersfield, HD8 9UA

If you have any questions or queries please do not hesitate to contact me on: 07539229395

Thank You Kindly, 
David
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.

MARY HAYNES
.
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Windermere tapestry - MILE 0
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“In the spirit of Mottainai I knew 
I wanted to draw on Boro work, 
the practice used by Japanese 
rural families to repair and reuse 
clothing and household items  to 
extend their use beyond their 
normal lifespan. Associated 
with poverty and thrift it is only 
recently that these items have been 
recognised for their abstract beauty 
and are now highly valued. “

“ I know that I have the 
stamina to get through 
physical challenges, 
from mountain 
marathons years ago 
to more recent cycling 
sportive events. At 
times participation 
in this project felt 
tougher than any of 
the physical challenges 
I have completed.

Artist - Mary Haynes
Location - Brathay & Brathay Hall
Litter - Mcdonalds Milkshake Lid
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Windermere tapestry - MILE 1
Artist - Jenny Robson
Location - PullWood
Litter - Lucozade Bottle
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“Hand embroidery, in 
which colour and texture 
are very important. I 
like to experiment and 
combine traditional 
techniques with a range of 
media, working on fabric, 
handmade felt, paper and 
with a variety of threads 
and wire.”

“I felt I was really fortunate to 
have this piece as it includes so 
many things I love such as hills, 
lakes, so a landscape would be 
easy despite the size. I think that 
the simplicity of the design has 
allowed the colours, textures and 
elements to work well together.”



Windermere tapestry - MILE 2
Artist - Alison Inman 
Location - Blelham Nature Reserve
Litter - Irn Bru can
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“I was already concerned about 
this (Littering) but the project 

focussed my attention and 
made it even more obvious that 

we are living in a throw away 
society.”

“My litter is an Iru-Bru can which 
I placed in the foreground. It is 
constructed from painted and 
stitched calico made into a flap with 
environmental information behind.”



Windermere tapestry - MILE 3
Artist - Kathryn Clay
Location - Outgate
Litter - Car Wheel Hub Cap 
    & Costa Cup
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“ I don’t feel as if 
I have a particular 
style of embroidery, 
having many different 
techniques. Perhaps it is easier 
to say that I am not a fan of free 
machine embroidery, much preferring 
hand embroidery of any kind, not 
traditional in the true sense, but translated 
into contemporary designs.”

“I decided the locations could be merged 
into one with dyed scrim  and surface 
stitching to get the colours and the feel 
of the hillside. The main being on the 
sheep. The litter was a coffee cup and 
wheel hub. The coffee cup I decided 
to use a piece of dyed scrim dyed the 
colour of the cup with some surface 
stitching, and the hub cap a gate/fence 
which the sheep were peering over.”
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Windermere tapestry - MILE 4
Artist - Pauline Lynam
Location - Hawkshead
Litter - Strongbow Can

“It was obvious that Hawkshead 
Village needed to be prominent, 
that the influence of Beatrix 
Potter was important and 
the abandoned beer can 
needed to be hinted at.”

“ I always have big ideas which often do not materialise. 
I constantly expect to finish much sooner than is the 
case. Hand embroidery is my greatest pleasure. I 
would love to visit the Lake District some time soon.”



Windermere tapestry - MILE 5
Artist - Rita Holmes
Location - Esthwaite Water
Litter - 4 Pack Beer Can Holder

“My style is 
generally precise 
and neat. I find it 
difficult working 
in a free manner.”

“Owning to the shape of my section, I felt that 
it would work better if I used the birds eye 

view from the Google photograph. As I wanted 
to  include frogs and fish I thought that a sliver 

water needed to be introduced.
I placed the 

piece of litter 
in a prominent 

position on 
a wooded 

background as 
rubbish can occur 

anywhere.”
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Windermere tapestry - MILE 6
Artist - Marilyn Steer
Location - Esthwaite Trout Fishery
Litter - Chocolate Bar Wrapper

“I have 
always from 
a young age been 
inspired by texture, 
contrasts and the “feel” of 
textiles.”

“Litter is not only a blot on the 
landscape, but affects wild life, 
so I wanted to create a link 
between the litter dropped by 
the water and the fish. I tried 
to copy the Cadbury wrapper 
in satin stitch and made a 
3D fish head rising in the 
water with a speech bubble.”
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Windermere tapestry - MILE 7
Artist - Jenny Robson
Location - Devils Gallop
Litter - Picnic Chocolate Bar Wrapper
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“I decided to make the place a bit 
unnatural by including faces in 
the tress, watching for the litter 
droppers and some imps and 
demons collecting the litter and 
joining the runners, hence the 
Devils Team, with the red kit.”
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Windermere tapestry - MILE 8
Artist - Kathy Rayworth
Location - Graythwaite Sawmill
Litter - Packet of Peanuts
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“Back when I was a child my family - father, 
grandfather and uncles ran a timber business and 
saw mill, so this section of the project struck a chord 
with me. I found a series of photos of them at work 
taken by my father in the 1960s, I printed these 
on fabric and attached them to my finished piece.”



Windermere tapestry - MILE 9
Artist - Judith Hanson
Location - Graythwaite Hall
Litter - Lion Bar Chocolate Bar Wrapper

“Seeing other people”s 
interpretations has 
given me new ideas 
of approaching 
future embroideries.”

“ I have always been 
horrified at the amount 
of litter there is.”

“WHY IS IT DROPPED 
IN THE FIRST PLACE 
AND WHY DOESN’T IT 
GET CLEANED UP?”
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Windermere tapestry - MILE 10
Artist - JIll Bartrop
Location - YMCA Lakeside
Litter - Plastic fork

“My style is developing as 
my skills increase. I am open 
to new ideas and can see 
a real improvement in my 
knowledge and application. I 
am experimenting with the use 
of texture and colour. My style 
is more of a playful expression 
than exacting intricate delicate 

work.”
“How it will develop is the joy to come.”
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Artist - Sue Woods
Location - Lakeside
Litter - Glove “ Litter is unsightly and in some instances is 

also a waste of resources. I decided to focus on 
the difference in ages and treatment of the 
glove (the litter) and the steam ship (carrying 
passengers on Windermere). The glove looked 
new; was discarded as having no value or 
further use; and dropping it was the wasting 
resources used to make it. The steam ship was 
built over 80 years ago; had been refurbished; 
and still in use.”
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Windermere tapestry - MILE 11



Windermere tapestry - MILE 12
Artist - Cath Ward
Location - Newby Bridge
Litter - Plastic Grey Bottle2
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“My relatives worked 
in the woolen mills, I 
learnt to feel cloth for 
its properties, smooth 
wool worsted and 
lustrous flowing silks, 
presumably left over 
from lining a garment.”

“ I was pleased to have Newby Bridge because 
of the water, my family go Kayaking so I 
wanted to include that as part of my piece”.

“Littering I have 
always seen as 
a problem, why 
can’t people just 
take their waste 

home.”



Windermere tapestry - MILE13
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Artist - David Morrish
Location - Rawcliffe Leisure
Litter - Plastic Water Bottle

“My work is a combination of hand 
rendering using traditional mixed 
media and new digital technologies. My work 
constantly evolves throughout the whole design 
and make process; allowing for split decision making and 
spontaneous reactions impacting on the outcome. By doing 
this the result is truly unique,  unpredictable and unrepeatable..”

“ I wanted this piece to have 
a bold geometric aesthetic, 
reflecting the angular 
interior of the hotel room.  
The duvet caught my eye  
as the perfect opportunity 
to combine the detailing 
of the plastic water bottle 
moulding, seamlessly 
into the composition. I 
was determined to blend 
the litter so it was not an 
obvious inclusion, and not 
recognisable to the viewer 
without deeper analysis and 

some imagination.”



Windermere tapestry - MILE 14
Artist - Jo Pye
Location - Fell Foot Park
Litter - Squashed Metal Drinks Can
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“Having looked at the images and investigated the site on the net, I decided that 
the design had to flow across the shape. As the boat houses are listed buildings 
I wanted to give them some emphasis, but the principle element is the litter. As 
this is prevalent in the modern world I decided to use the colours and text from 
the discarded can as unifying elements on the sails of the boats and the shape 

of the ring pulls on their hulls.”

“I have included a couple of actual 
ring pulls on the cans themselves.”



Windermere tapestry - MILE 15
Artist - David Morrish
Location - Hill of Oaks
Litter - Rusty Bike Chain
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“ A brutalist, unrefined William 
Morris style is what I was 
aiming for. Areas that are 
beautiful and sensitive in stitch 
application, but then spoilt 

from misalignment issues.”

“  Nature V Machine. 
I wanted this piece to 

represent fallen oak leaves 
with the bold rusted bike 
chain appearing in key 
places, breaking up the 

flow of the natural fluidity 
within the composition. The 
colours are restricted and 
controlled to mimic those 
of the leaves and the wall, 

while carefully selected 
embroidery fills are applied 
to suggest a sense of depth, 

fragility and detailing.”



Windermere tapestry - MILE 
Artist - Julia Legg
Location - Fellside
Litter - Twisted Plastic sheets & bags

“ The litter looked to me like 
fabric and I immediately 
thought of the dyed sari silk 
ribbon I had and decided to 
place this on a “road”. The 
round shapes from the 
waterworks reminded 
me of Dorset buttons 
so I decided to use this 
idea to fill the remainder 
of the piece. I was able 
to use floristry wire  to 
create the small circles, 
but was concerned that 
the larger ones distorted 
too much. A visit to the 
local hardware shop, to my 
surprise, provided three very 
large key rings of exactly the 

dimensions I had decided upon!.”
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Windermere tapestry - MILE 17
Artist - Sandra Ward
Location - Beech Hill Hotel & Spa
Litter - Squashed Metal Drinks Can
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“I enjoy using 
many techniques 
and am always 
interested to learn 
new ones and the 
different way others 
approach their work. 
I enjoy both hand 
and free machine 
embroidery which 
might incorporate 
applique, quilting and 
weaving. I also like 
to add colour to my 
background fabric 
with dyes and paints.”



Windermere tapestry - MILE 18
Artist - Judith Wilford
Location - Storrs Hall
Litter - Drinks Can
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“I alternated 
details of the litter
(a drinks 
can) with the 
Boathouse, a 
view of the front 
of the hall, the
Temple of 
Heroes, detail 
from the stained 
glass windows of 
the rotunda, the
garden pavilion 
and a view looking 
out of a window 
over the lake.”



Windermere tapestry - MILE 19
Artist - Jenny Howarth
Location - Blackwell Arts & Crafts House
Litter - Coffee Cup Lid

“The Peacock uses Goldwork methods and 
materials. The carved wood roof boss is 
needlelace. The fire dog is a beaded piece. 
The plasterwork is quilted. The only two 
elements that have machine stitching in 
are the house and the window. The house 
also used some paint and the window is 
layered sheers machine stitched and then 

cut away with a soldering iron.”

“My Go To way 
of working 

is hand 
stitching.”



Windermere tapestry - MILE 20
Artist - Jacquie Dooley
Location - Bowness - on - Windermere
Litter - Empty Pint Glass
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“I have never been to Lake Windermere but 
always enjoy being near water on a bright, 
breezy day. I have tried to capture light and 
reflections by using shiny fabric and also 
hope there is a suggestion of wind, speed 
and changing light as the boats chase each 
other across the lake. I experimented with 
bits of broken (Plastic) beer glass but this 
just looked dead. Which set me thinking 
about how the beer glass might long for 
an alternative life of its own and dream of 
joining the yachts in the race - so it has little 
“ghost” sail. David’s son is waving from a 
yacht under his banner of the lonely goat.



Windermere tapestry - MILE 21
Artist - Sarah Williamson
Location - Rayrigg Wyke
Litter - Plastic Water Bottle

“ My piece of litter was a plastic bottle, ironically from a brand called Aqua 
Pura, and my location was a beautiful view of the lake from Rayrigg Wyke. 
The irony was that the bottle was marketed as “Pure Water”, but plastic 
and rubbish in our rivers, lakes and oceans are creating anything but that.

In the picture was a jetty, and as a child I boated on Windermere, so the idea 
of a boat made from half a bottle came to 
me and I made a sketch of that. Then I put 
the project to one side for several weeks. At 
some point the idea came to me of the type 
of boat that is called a “junk”, and I liked the 
play on words of the different sorts of junk 
– the sort that should not be in the 
water and the sort that should.”
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Windermere tapestry - MILE 22
Artist - Jane McCallum
Location - Troutbeck Bridge
Litter - Plastic Lucozade Bottle

“My Initial thoughts on interpreting the litter, which 
was an energy drink bottle, was to make something 
separate such as a bundle of sticks or a stone, 
wrapped in threads in the bottle colours and fix it 
as an “alien” object. However, having tried various 
options I couldn’t find a pleasing solution and instead 
have taken the bright blue colour and stitched a line of 
blue flowers to represent something which shouldn’t 
be there be is. Unless I decide to use one of my stones 

after all!”

“I like working with unusual 
fabrics and especially wool, 
tweed, felt and with mixed 
media. I’m doing a lot of free 
machine embroidery currently.”



Windermere tapestry - MILE
Artist - Kathryn Clay
Location - Ecclerigg
Litter - Twirl Chocolate Bar Wrapper
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“Having given it some thought I decided to 
take all the elements which attracted me 
and work them as separate pieces joined 
with stitching. I made a feature of the 
chocolate wrapper, which was the litter, 
because of the brightness. I thought the 
design fitted with the shape of the piece 
which was long and thin in comparison to 
the other one which I had done. The dried 
grass and twigs surrounding the litter was 

used to link the elements together.”
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Windermere tapestry - MILE 24
Artist - Carole Geide
Location - Langdale Chase
Litter - McDonald’s Milkshake Cup, Lid and Straw
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“I decided that I wanted to include representations of the house, gardens and 
stained glass window. Following an embroiderers guild talk by Ann Menary I 
decided to use mixed media including textiles and stitch to achieve this. I didn’t 
do any drawings of the intended design but evolved the design as I went along.”

“Overwhelmed by the size and shape of the 
piece.”

“I particularly 
like art nouveau, 
William Morris, 
the Pre- 
R a p h a e l i t e s 
in general. 
M a c k i n t o s h 
immediately come 
to mind. Nicola 
Jarvis is a modern 

inspiration.”



Artist - David Morrish 
Location - Ambleside
Litter - Walkers Crisp Packet

“ Ambleside is such a beautiful  place, full of 
character, colour and individuality. I wanted 
to bring key elements from several identifiable 

buildings located in the Ambleside region. 
The crisp packet lent itself nicely to the shape 
of The Bridge House and I tried to blend the 
two together so the litter is not immediately 
noticeable. The bar code replaced the lower 
window and the crushed side of the building 
represented the crushed crisp packet. It was 
fate that the crisp packet was found in mile 
25 of the marathon and I could not resist put 
adding the 25g to the inverted Hayes Garden 
Centre building. This piece I wanted to be 
bright and colourful, symbolic of the brightly 

coloured B&Bs in the area.”

Windermere tapestry - MILE 25



Windermere tapestry - MILE 26.2
Artist - Jenny Robson
Location - Brathay & Clappersgate
Litter - Cola Bottle and Crisp Packet in the Wall
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“I saw an instant link between the 
leading in a stained glass window and 
the dark gaps between stones in the 

wall where the litter was”

“I found a book about stumpwork dargonflies in 
our EG branch library. Would there be any near 
Brathay? A bit of research found Birdhouse 
meadows, a nature reserve near the function of 
the rivers Brathay and Rothay with large red 
damselfly and common hawker. The rubbish 
- a coke can and screwed up paper bag would 
be tucked behind and into the stone wall.”
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BIG Lesson Learnt - Mile 15 - the replaced box - BurrowBeck

Observations from Collaborative Venture
For the majority of the collaborative project, things ran smoothly and all but 
1 of the volunteers enjoyed the experience and valued the opportunity. For 
the one that did not, it was the first time she had taken part in a collaborative 
challenge and realised that she was not comfortable or happy working 
in an environment where she was not in total control. All but one of the 
members produced their sample within the time frame, with the remainder 
affected by the Coronavirus pandemic and other personal problems.  

Myself and Jenny discussed whether we would carry out creative ideation 
workshops to allow the members to support and help each other, however 
we decided against this as we wanted each member to have a very personal 
interpretation of the their archive box and not to dilute this  from the input 
of others. We did discuss the possibility that samples could clash in style 
and colour, and we concluded that this would add to the narrative and the 
outcome will be more honest, authentic and less contaminated by a cross 
fusion of inputs. I was relatively confident that the template shapes and  the 
sky backdrop would help to bring some samples closer together, however 
I was accepting that some may stand out considerably. But then, is this not 
what one experiences when touring the perimeter of  the Lake anyway?

What a lesson to learn!!!
After investing over 100 hours designing and producing mile 15: 
Burrow Beck, it was pointed out to me that there are no canals in 
that area. The research for this area was secondary internet sources 
of the local village, off the main road route. I did not question this 
as I had not personally visited the village, and thought it plausible 
that there might be a canal that feeds into the lake or elsewhere. 
To put my mind at rest, I revisited my research sources and found 
that although the village nearby is called Burrow Beck and so is a 
river that flows through it, the canal was in-fact from Lancaster, 
some 35 miles away.  Fortunately it was a box that I received and 
accepted that it was a silly mistake to make and I would have to 
redo the section. This time, I revisited mile 15 and took primary 
photographs of the area - Hill of Oaks. I would hate to think of 
the consequences if a volunteer member had received this box. 

we wanted each member to have 
a very personal interpretation 
of the their archive box



Windermere tapestry
A S S E M B L Y

Improvising during lockdown 

Members of the Sheffield Embroiderers’ Guild viewing 
all the sections together for the first time. Feb 2020
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Windermere tapestry -FULL PHOTO

26.2ft



video link: https://youtu.be/akPqQh28Dmw

PLAY ME, SCAN ME, 
WATCH ME



It was my intention for this exhibition to inspire and delight the viewer, but also 
to have a serious underpinning that is very real and cannot be over looked. The 
marathon is a route where the start and finish meet, a circular format in theory, 
though not entirely symmetrical in reality. Due to the Coronavirus, lockdown and 
social distancing this exhibition was unable to be realised for the end of year NTU 
masters showcase. My idea was to exhibit the embroidery in its loop , with the 
completed returned archive boxes displayed under each section, celebrating each 
embroiderer. The running man sculpture (See book 3) will be in the centre, with 
a video of the run itself on a digital display (On a loop also). To bring an element 
of audience participation  into the exhibition, I was toying with the idea of  using 
discarded litter, to fill the centre area and encouraging viewers to literally “throw” 
their waste into the middle. (This could be recorded to create a new output with 
short interviews carried out afterwards). The sculpted rats would be scattered 
inside and outside the display, with the intention of moving them around as if alive.

EXHIBITION proposal

“encouraging 
viewers to 
l i t e r a l l y 
“throw” their 
waste into 
the middle”



EXHIBITION IDEAS /   /
In order to tell the complete narrative all the separate elements can be presented 
together either in  linear or cylindrical compositions depending on the venue size or 
space limitations. The tailored jacket was removed from this proposal as I felt it didn’t 
fit cohesively enough and would need further development in order to do so. The jacket, 
prints, paper shells, canvas samples and litter may work together as a totally separate 
exhibition. As all the elements were strong in the their own right, together they fought 
with each other and reduced the visual impact. To bring an interactive element to the 
display, the audience are able to touch and look through the archive boxes and able to 
discard their unwanted litter in the centre of the display allowing a build up around 
the mannequin base. Rats can be moved around the display as if alive and reactive.

Workshops //
One idea, would be to invite some of the Sheffield Embroiderer Guild 
participants to carry out embroidery stitch demonstrations to small 
groups of individuals ) in the exhibition room. The audience could see the 
skills and techniques involved in creating the piece of art and then learn 
some new sewing skills to take home with them. If in a university setting 
this could provide fashion and textile students access to traditional 
hand sewing knowledge which they could implement in their work, 
as well as building bonds between creatives of different generations.
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Email d.morrish@shu.ac.uk 
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I am applying for the  c Post grad  18 -30 years Scholar (as at 31 July 2019 ) 
(please tick one) 

c Post grad over 30 years Scholar (as at 31 July 2019 ) 
 

c Post grad Education Scholar  
  
I am not a Member of the Embroiderers' Guild (please delete as appropriate) 
  
In the space below, please provide a brief resume of formal or informal learning related to embroidery or stitched 
textiles and attach a copy of your CV. 
 
BA (Hons) Fashion Studies – University of Derby 1996-2000 – Projects included creative pattern making, 
garment construction, screen printing, knitwear, graphic design. 
 
1997-1998 – Work placement experience: Andrews Bespoke Tailors – Nottingham, Bruce Oldfield 
Couture (Pattern cutting and hand finishing) – Angela Vickers Bridalwear (Pattern cutting, surface 
decoration and garment manufacturing.) 
 
2018-2020 – NTU Master’s Degree in Fashion & Textiles. 
2000 – 2020 – Self-taught digital embroidery, combining graphics with machine stitching.  
2019 – Hand & Lock the Prize – Winner of the Wilcom Digital Award 
2020 + Looking into hand embroidery day courses at the Royal School of Needlework 
 
 

In the space below, please provide brief details of your experience of embroidery/stitched textiles in your occupation 
and any related teaching experience. 
 
I been employed by Sheffield Hallam University as a senior fashion design academic since 2010. I 
have written and delivered modules, to under and post graduate students, covering theoretical, 
business, creative  and technical components. Between 2015 – 2016 I was asked to become the 
interim course leader, which involved the rewriting of the whole course and implementation of a new 
structure, curriculum and employment of new staff. 
My main areas of specialisms  lie in bespoke tailoring, CADCAM and creative pattern cutting. I teach 
computer software programs to first year students, and help them transfer this new digital skills set for 
further experimentation, to include: Apps, 3D scanners, digital printing, digital embroidery, laser 

In the space below, describe your Scholarship project proposal and its aims.

The project is titled: Windermere am I still beautiful? 

The aim of this project is to raise awareness of the ugliness and impact discarded litter has on the 
visual environment in today’s society. It challenges audiences to think and question their behaviors 
and actions in regard to the disposal of manmade rubbish. 

Using a world heritage site as a focal study, this project aims to highlight the types of discarded 
post-consumer waste that was spotted at each mile mark around Lake Windermere, during the 
2019 annual marathon.

Working in collaboration with the Sheffield Embroiders Guild, the aim is create a physical 
representation of the litter in its environmental context in the style of the Bayeaux Tapestry. The 
Windermere embroidery piece will be 26.2ft in length with 1 mile representing 1 foot. Volunteers 
and myself will produce 26 individual embroidered sections in our own individual styles, combing 
the identified litter with influences specific to the immediate geographical area it was discovered. 
There is no restriction to techniques types or colour application and therefore this piece is not 
only a celebration of hand and digital embroidery techniques, but will also show how the two 
types of embroidery methodologies can work cohesively in the telling of a narrative in a variety 
of styles and interpretations. 

In the space below, state how your Scholarship project proposal will further your own 
embroidery practice and identify the expected outcomes.

This collaborative piece will widen my knowledge and understanding of hand embroidery, whilst 
also exposing me to the complications and benefits of working on a multi person collaborative 
art piece, something that I have never dared to do before due to my perfectionist and controlling 
nature.
Working with the embroidery guild will help me to understand and appreciate the importance of 
hand embroidery and identify opportunities to evolve this craft form with the  new digital world, 
whilst still respecting tradition and heritage skills. 
It is hoped that this project will be used to educate and challenge behaviors whilst also 
promoting embroidery as a creative art discipline, encouraging audiences to further engage. As 
an academic, I would like to use this piece to disseminate its importance and value through a 
variety of platforms e.g. publications, online platforms, conferences, events etc…. 

How would you use the £1,000?  In the space below, please indicate the timetable for the 
Scholarship project proposal and a breakdown of costs.

The time scale will be from April 2020 – April 2021, with the piece ready to be exhibited from 
June/July onwards.

The money will go towards exhibiting the embroidery piece – location tbc
Materials for the production of the embroidery piece = £400
promotional  material for a newspaper style booklet = £200
Venue hire and exhibition materials = £400
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David Morrish
9 Blenheim Chase,
Scissett, 
Huddersfield, HD8  9UA 

Dear David

RE: Embroiderers’ Guild Scholarship 2020/21

I am delighted to confirm your selection to be the Embroiderers’ Guild Education Scholar for 2020/21. You will receive your cheque for 
£1,000 shortly. 

As an important part of your Scholarship year, the Embroiderers’ Guild invites you to display your work at the Knitting and Stitching 
shows. The dates are as follows: 

• Alexandra Palace, London – 8 - 11 October 2020
• Harrogate International Centre – 26 - 29 November 2020

I will give you more details about the space available, when I have the information. At the end of the Scholarship year you will be 
required to submit an evaluation of your year as a Guild Scholar, including a progress report on your project and how you have spent 
your £1,000. The report should be ready to present, with your display of work at the Guild’s AGM in 2021. You are also invited to 
donate a piece of your work to the Embroiderers’ Guild Collection at the end of your Scholarship year. 

Throughout the year, we ask that you promote the Embroiderers’ Guild and mention that you are a Guild Scholar. In return, we are 
happy to offer our support and advice. If you would like to visit the collection or use the library, please let me know. I can be contacted 
on artisticdirector@embroiderersguild.com. You will also receive a one year’s membership to the Embroiderers’ Guild or a year’s free 
membership for the following year if you are already a member. 

I very much look forward to meeting you and hearing how you are getting on. Anything I can help you with, please feel free to ask.

Yours sincerely

Anthea Godfrey, Artistic Director Embroiderers’ Guild



SUBJECT: Opportunity to Feature on Embroidery Mag Website - Launching Soon

Dear David, 

I hope you are well.

I work as a digital marketer for the Embroiderers’ Guild and I’m currently in 
the process of creating a website for their textile art magazine ‘Embroidery’ 
which is to be launched soon.

I’m just getting in touch to see whether you would be interested in featuring 
on the new website?

We are looking for Embroidery to be supported by artists in a ‘Supporters of 
Embroidery’ section on the website. We are looking for artists in association 
with the Guild to feature on the new website in which they introduce them-
selves, their work (with images) and discuss the role and contribution that 
Embroidery magazine has to textile art. 
I understand that you may not subscribe to Embroidery or have ever even 
read a copy so I understand if this wouldn’t be of interest to you. If you were 
interested, I could send you some digital copies of Embroidery so that you can 
get a feel for what the magazine is about! I could also offer you a discount on 
a subscription if you liked the magazine. I would only be after some brief copy 
to describe the role and contribution that Embroidery magazine has to textile 
art, the rest would be about you.

Let me know if you’re interested and I can give you some more info!

Take care.

Best wishes,

Isla Ross
Embroiderers’ Guild Digital Marketing

JUNE 4TH 2020



Evaluation and reflection

Working on this element of my masters project introduced me to new 
approaches and practices, far outside my comfort zone and all carrying a 
sense of risk and unknown. 

Combining my passion for running with my creative practice was not 
something I had considered doing before, but I was inspired by researching  
Edward Carpenter, Sir Anthony Gormley and Richard Long, all of whom 
bring a very personal aspect to their work, which in turn adds greater depth 
and meaning, challenging the relationship between artist and artefact. 
Approaching this challenge with an open mindset enabled me to cross 
disciplinary boundaries, practices and experiment with new technologies and 
craft processes. To bring an element of relevance and generate conversation 
or discussion,  the narrative played a crucial part through out and via the 
various interpretations and design approaches generated multiple layers of 
meanings and interpretations. One of my project outcomes was to produce 
work to increase my research academic profile and identify opportunities for 
dissemination within an artist or academic environment. The embroidered 
art piece, its many meanings, interpretations and approaches allowed me to 
consider applying for several global conferences and paper submissions.  I 
opted to submit an abstract for the Athens conference as it was new to me and 
combined the two most important elements of my project. I had not seen any 
other such specific calls before, and given that my case study involved the  
completion of a marathon and the conference was based in the home of the 
marathon (Athens), I felt it an ideal fit.

Other conferences and calls for contributions considered were the :
• Design Principles and Practices
• PLATE
• Design 4 Health
• Futurescan
• Cumulus

Analysing my work from different perspectives creates several dissemination 
opportunities, covering: 
• Sustainability
• Technology & Craft
• Process & Risk Taking
• Social Collaborative Practices
• Performance Art and Story Telling
• Disruptive Design
• Archiving and Documentation Stratergies
• Performance, Immersed, participatory, co-design, environmental design

Looking forward,  I would like to explore further collaborative ventures, 
perhaps evolving the idea of storytelling through artefact and taking the 2D 
embroidered element into a more 3D avenue, combing sculpture, product 
design and textiles. 

Individual experiences adding to a collective whole, I feel gives my work 
not only more variety of interpretation and styles but also more discussion 
opportunities. Involving others in my work is something I would like to 
continue to do within my  creative practice.

Dugdale Bros & CO 
I was approached by Robert Charnock Chair of Dugdale Bros & Co to discuss a 
possible commission to celebrate their 125th anniversary in 2021. Robert is 
also a passionate runner and wanted to discuss the possibility  of applying my 
approach to the Windermere Marathon, to produce an artefact to celebrate 
the history of Yorkshire Textiles and Dugdales roll within. Instead or as well 
embroidery could a woven wool element be implemented?

One idea we came up with 
was to run the Huddersfield 
Narrow Canal. It runs just 
under 20 miles (32 km) from 
Lock 1E at the rear of the 
University of Huddersfield 
campus, near Aspley Basin 
in Huddersfield, to the 
junction with the Ashton 
Canal at Whitelands Basin 
in Ashton-under-Lyne. 
It crosses the Pennines 
by means of 74 locks and 
the Standedge Tunnel.

The canal consists of a number of derelict, converted, existing or remnants of 
Yorkshire textile mills, spanning back centuries. Using the canal as the route, 
we discussed using Strava to document and map the run, whilst using various 
Apps and technologies to record what is in current locations and archive 
research for bygone eras. Taking inspiration from the Games of Thrones  
digital tapestry there’s scope to combine multi media formats, appealing to a 
variety of audience types. 

Another idea was to bring in GPS art and 3D woolen sculpture combined with 
embroidery detailing.  Exciting conversations are still taking place.....



Exhibition Press Release /

This press release was sent to the following businesses (Just 
before the Coronavirus Outbreak) with the intention of trying 
to secure venue space to show case the project... As a result 
of the pandemic... I either received no or a negative response. 
(Which is understandable given the government lock down 
and restrictions).

Sheffield /   / /
Sheffield Hallam University - Cancelled
Sheffield Cathedral - Review in 2021

Nottingham /    /
Nottingham Castle - No Response
Nottingham Contemporary - No Response

Yorkshire //
Yorkshire Scultpure Park  - No Response
The Hepworth - No Response

The Lakes ////
Blackwell  Arts & Crafts House - Declined as not local to area
Brathay House Ambleside - No Response

Given the unknown duration of lockdown and restrictions, 
I feel I may have to review and re-approach possible venues 
later in 2020 or early 2021 when things are a little more 
“normal” . I do have the potential to exhibit the embroidery 
piece at Harrogate and Alexandra Palace later in the year as 
an Embroiderer’s Guild Scholar, however this is also will be 
based on social conditions at the time. I would love to show the  
complete work in the Lakes and may need to look at more less 
obvious venues to approach that in the proximity to the lake. 
Once restrictions are lifted I intend to mock up the exhibition 
and produce a new press release with more impacting images.

Windermere Am I Still Beautiful?

This exhibition sets out to highlight the impact of pollution, specifically man made post consumer waste         
(Littering) has on our visual environment. Using the Brathay Windermere Marathon 2019 as a case study the 
artist athlete, David Morrish*, has used digital technologies to record the event and identify litter at every 
mile point along one of Britain’s toughest (But arguably most scenic) 26.2 mile courses. 

Using the identified litter and the area it was spotted in as a foundation, the artist has collaborated with the 
Sheffield Embroiderers’ Guild* to produce a 26.2ft long embroidery in the style of the Bayeux Tapestry, using 
craft and new technologies to combine the litter and the area, using various artistic techniques and styles. A 
testament to craft and craft evolution. 

To celebrate the event itself and compliment the tapestry, the artist has produced a life sized running 
sculpture of himself using 3D scanning and laser technologies, mounted on a trophy inspired plinth which 
is etched paying homage to William Morris and Edward Carpenter, anti industrialists and environmentalists 
of the late Victorian Era. A plague of rats have been created to highlight the consequences of littering and 
the appeal it has in encouraging the growth of vermin populations. Produced in clear plastic the rats and 
sculpture raise the immediate serious environmental concern of plastic and its effects on nature and mankind 
itself. 

Lake Windermere in the Lake District is classified as a World Heritage Site for Natural 
Beauty. Surely we are looking after it and not using it as a litter bin? Are we?

David Morrish: 
An Award Winning Disruptive Designer, Senior Fashion Design Academic at Sheffield Hallam University 
and MA Postgraduate student at Nottingham Trent University. Winner of the Hand & Lock Wilcom Digital 
Embroidery Award 2019. David is a practicing designer and academic with vast experience across the art 
and design and education sectors. David’s passion lies in storytelling through traditional crafts and new 
technologies in order to highlight important social environmental issues.

Sheffield Embroiderers’ Guild: 
A friendly and lively group united by their love of embroidery. Its members have a wide range of interests 
including traditional hand embroidery, such as cross stitch, crewel work, silk shading, gold work, hardanger 
or canvas work; whilst others enjoy free-style embroidery, machine embroidery and a range of contemporary 
techniques including mixed media.





Masters evaluation
//  /  /  To establish and develop my academic and research profiles in the areas of 

sustainable creative men’s tailoring and pattern creation.

//  /  /  To identity a direction for PHD level of study and opportunities to engage in calls for 
contributions to conferences, exhibitions, publications, papers etc

//  /  /  To develop and refine specialist skills in pattern creation, graphic imagery and 
process application centred around the discipline of tailoring.

//  /  /  To source and establish a collaborative network of specialists who can help to inform 
and support my studies and future business intentions.

//  /  /  To review my business USP and identify further opportunities around establishing 
a forward facing business model, reworking practices, personalisation opportunities and 

sustainability.

//  /  /  To define and further understand who I am and where I sit as a person, collaborator, 
creative, artist, designer, artisan, craftsman, academic, activist, mentor, inventor, 

entrepreneur..........

Personal Aims //  /

To establish and develop my academic and research profiles in the areas of sustainable 
creative men’s tailoring and pattern creation.
• My academic profile and research profile has developed due to  the variety of dissemination 

avenues utilised throughout my 2 years of study. The main focus has centralised on 
storytelling through craft processes and new technologies, with a sustainable underpinning. 
The process of data gathering methods and interpretation has been explored a greater 
depth than initially planned and shared at an international conference, blending art & 
sport disciplines. My work partially explored creative 3D and 4D pattern cutting and 
mens’ tailoring, however these avenues were suspended due to time limitations  and access 
to resources due to the unexpected Coronavirus and lockdown. There is scope to share 
my research to date in these specific areas at selective conferences in the future and to 
continue these avenues as either research projects and/or part of a PHD level of study.

To identity a direction for PHD level of study and opportunities to engage in calls for 
contributions to conferences, exhibitions, publications, papers etc
• I do have a much clearer vision on how I would like my practice to develop, at the time of 

writing I am drawn towards exploring “Storytelling through hybrid craft, new technologies 
and immersed approaches”.  I am intending to consult established academics regarding 
which PHD  or MPHIL would be appropriate and most suitable for me, given my work and 
family commitments. Contributions towards publications, papers, exhibitions, competitions 
etc have been explored during my masters study and I will continue to maximise the 
dissemination opportunities of my work in the near future, responding to  a variety of calls 
for contributions, considering different perspectives/focuses. I am aware that my masters 
work is not REF eligible, however I am not concerned about this at this stage in my career.

To develop and refine specialist skills in pattern creation, graphic imagery and process 
application centred around the discipline of tailoring.
• These skills have been developed, but not solely around the area of tailoring. Throughout 

the design and make aspects  of the embroidery art piece, Hand & Lock entry, tailored 
jacket, running man sculpture and rats, my skills in pattern creation/development have 
been utilised and applied involving a range of material types and techniques. My graphic 
skills have been implemented extensively which has seen my knowledge expand to new 
software programmes, smart mobile device applications and social media platforms. 
Technology and digital engagement has encouraged me to experiment with 3D scanning 
and visualisation, 3D manipulation software, laser cutters, CNC cutters, gps recording 
devices and true depth cameras. I do feel I have managed to create a good balance of 
traditional approaches to design and make, mixing with new technologies and processes. 
This fusion of the old and new within the whole creative process is something that has 
intrigued me greatly and an area I would like to explore further. I have become to realise 
the immense value and appeal of  exposing and highlighting the narrative, processes, 
experimentation which can have more mileage and currency than the outcome itself.

To source and establish a collaborative network of specialists who can help to inform and 
support my studies and future business intentions.
• Once I had accepted the idea that I cannot do and control everything, the concept of 

collaboration became intriguing, exciting,  rewarding and more enriching than working 
solo. I found I was more positive and open minded in respect to risk taking and accepting 
that things might not go as expected and errors or mistakes could offer  something more 
valuable than accuracy and perfection. Working with the Denby Dale Mens Shed has 
opened up access to specialist support  resources from a diverse range of industries, as 
well as potentially access to TV involvement and local businesses. Being an active part of 
the  Embroiderers’ Guild and building links with the Sheffield branch of, has expanded my 
network of  specialists who engage with a whole spectrum of embroidery (and quilting)
techniques and styles, enabling me to access precious historical archives, engage with 
events, readily seek support and advice and also provide access to funding and promotional 
opportunities. Instagram has been a pleasant surprise in building a network of online 
creative followers, most of which are happy to offer advice, guidance and share experiences 
and best practice, through comments or direct messages. Instagram has allowed me 
to create a global reach and even access celebrity figures and leaders in their field.

To review my business USP and identity further opportunities around establishing a 
forward facing business model, reworking practices, personalisation opportunities and 
sustainability.
• This has been achieved in parts, with opportunities for further exploration identified. 

The personalisation of the internal elements of the jacket  (Omitting the full lining) is an 
exciting area with great potential, offering something truly original and unique. Further 
testing would need to take place to determine longevity, practicality and durability. 

To define and further understand who I am and where I sit as a person, collaborator, 
creative, artist, designer, artisan, craftsman, academic, activist, mentor, inventor, 
entrepreneur..........
• This has been the most rewarding and enlightening aspect of my journey,  as my career path 

since 2000 has been diversified through retraining, emigration, employment experiences 
and evolving interests, resulting in me often questioning who I am and what I am about, 
leaving me with a sense of a loss of identity or focus, low confidence and sense of not living 
up to my (and others) expectations or reach my full potential.  I do not feel I sit firmly in 
any distinct classification of designer or creative practitioner, and currently I prefer to use 
the term.... Disruptive to best describe my type of work and thinking.... often used before 
the terms...designer, creative or artisan. Storytelling, experimentation, innovation and 
crossing/pushing  boundaries are the most important elements that excite and motivate 
me. I love to challenge the status quo and turn my hand to any creative challenge.



Brief Objectives
• To address and satisfy the personal aims.
• Propose sustainable alternatives for obsolescent men’s jackets,            
preventing them reaching landfill or incineration.
• Propose new processes for the personalisation and customisation of 
men’s Jackets, creating a heightened emotional connection.
• Identify business opportunities in the refashioning men’s jackets.
• To formulate a co-design process working within an ambiguous and very 
individual environment.
• To produce forward thinking outcomes that question processes, 
challenge conventions,  and cause debate and discussion

Learning Outcomes
• Source and research relevant materials and information, widen 
knowledge and skills associated with a diverse range of material manipulation 
techniques and manufacturing process. 

• Demonstrate innovative and effective use of pattern creation, 
prototyping and manufacturing skills in the development and production of 
contemporary and forward thinking artefacts.

• Develop a deeper understanding and wider knowledge around the topics 
of circular economy and sustainable practices related to consumer goods 
(make, use and dispose).

•  Identify and forge network connections with specialist experts 
appropriate to my project and future direction.

•  Build confidence working collaboratively, across disciplines and 
embracing risk taking throughout the     design  and make process.

Career Development
•  Develop self confidence and  belief in refined skills and abilities.
• Identify and express an individual specialism through response to “calls 
for…” journals, publications, conferences or exhibitions.
• Identify informed business opportunities for Kingfly Tailoring.
• Identify possible directions for a PhD or MPhil qualification.
•  Increase online profile across social media platforms
•  Explore new digital technologies to determine potential application with-

in my practice.

MASTERS EVALUATION... continued..
Studying part time over two years on this postgraduate course has been a 
roller coaster of emotions. I have been challenged to work outside my comfort 
zone to discover more about myself, develop new knowledge and innovate. 
My project direction has not been linear  nor forced and  I have allowed my 
findings to direct and inform my development paths and thus outcomes. I 
have worked very much in a responsive manner, taking up opportunities 
when arisen. It was important for me keep the tailoring  element within my 
work, as this is a dominant feature of my practice and teaching, I was keen 
to expand and evolve it in order to not only identify a business USP but also 
inspire students to become creative with tailoring within their studies. 

Research/Practice informed teaching.

As my project developed key events impacted and helped form my final 
project. Discovering the work of Richard Long inspired me to bring my 
passion of running and performance into my practice, something totally 
new to me. Using GPS, and smart device technologies I was able to record an 
experience, whilst highlighting a global environmental issue. This fascination 
of multi layered meanings and immersed design approaches helped me to 
recognise and celebrate my curiosity with story telling. Upon reflection, this 
has been a key element in past pieces of my work, the canvas samples, and 
also in the Hand & Lock competition entry, however  now I was aware of it, 
I was encouraged to really push storytelling and semantics even further, 
inviting depth in meaning and multiple perspectives through collaboration. 

recognise and celebrate my curiosity with story telling.

Overall I am very pleased with my journey and the outcomes, despite leaving 
potential paths unresolved. The 3D & 4D pattern cutting and personalised 
tailoring paths I will pick up in the near future. The running man sculpture 
is complete and one of the stronger pieces, mainly due to the maximising of 
available time and resources at the beginning of the year (Pre Coronavirus).  
Once the pandemic impacted daily life and lockdown was implemented, I 
found I was not only more restricted in resource and specialist access, but 
also space and time (Having to home school my son). This mainly impacted on 
the production of an exhibition stand for the Windermere tapestry. Once we 
enter our new normal I will pick this up again with the aim of exhibiting my 
work across the UK. During lockdown I was able to secure funding from the 
Embroiderer’s Guild Scholarship to purchase materials for the production of a 
stand and exhibition/promotional costs.



• Challenging of time served traditional tailoring 
practices as seen in the works of Martin Margelia, 
Comme Des Garcons, Thom Browne, Craig Green, Mugler, 
Vivienne Westwood and Walter Van Beirendonck.

• To identify sustainable business opportunities 
in the personalisation and reworking of garments/
materials, aspiring to the work of Christopher Raeburn.

• To align with the works of Julien Roberts, Shingo Sato 
and David Telfer, Rikard Lindqvist offering a new approach to 
creative pattern cutting while creating a new tailored aesthetic. 

• Working across multi-disciplines,  applying a hybrid 
craft approach, challenging the relationship between 
artisan practices, craftsmanship, technologies and their 
relationship with materials and processes, aligning 
to the work of Hussain Chalayan, Iris Van Herpen, 
Viktor and Rolf, Cathy Treadaway & Diana Taylor.

• Memorial and homage paid to Edward Carpenter 
and William Morris and their ideals and views on 
equality and the simplification of life. Theories 
relevant to today’s fast paced “global village”.

•  Challenge the relationship between fashion, art, sport,  
narratives, and visual communication methodologies., 
aligning to the work of Richard Long, Antony Gormley, 
Aitor Throup, Viktor & Rolf, Alexander McQueen.

 
•  Engage and identify value with a a wider variety of design 

practices, to include:  collaborative design, co-design, 
immersed design, activist design and participatory design.

COntributions Towards Practice MASTERS EVALUATION...continued.......
I believe my project outcomes can have help to inspire more positive human 
behaviours/actions in society, to include..

// Raising awareness of environmental damage through littering and polluting 
activities.

// Encourage and portray the benefits of collaborative working practices to 
build social connectivity and inclusiveness between a range of individuals 
from all backgrounds and generations.

// To identify new and alternative approaches to art and design thinking, 
crossing boundaries and mixing disciplines inside and outside of art and 
design.

// Respect and revival of traditional artisan skills and embracing of new 
technologies, questioning their relationship and the idea of craft evolution.

One of my main strengths is managing and maximising my time effectively 
and  with this project spanning a 2 year duration, it required a flexible and 
structured plan of action in order to be completed to the depth and extent 
I was able to do. The running of the marathon itself and data gathering,  
required thorough planning, training, testing  and rehearsal over a 6 month 
period and this was coexisting alongside work, family life and my studies. 
Deadlines for formative assessments, tutorials, competition and conference 
deadlines, embroidery guild meetings etc all needed to be factored in. The 
other main factor I had to cater for was that of production time, especially for 
the production of the hand embroidery and running man sculpture.  I had to 
make decisions early on within my masters in order to allow sufficient time 
for the embroidery sections to be made and the whole piece to be assembled 
together.
I was confident I had planned all elements carefully, however the Coronavirus 
was unexpected and did impact  on productivity and a change in submission 
formats, which I had not accounted for and had to make amendments. The 
jacket was not as resolved as I would have liked and the tapestry exhibition 
stand was not produced, nor  was it exhibited in venues for feedback 
purposes. These elements were suspended due to the lockdown and also to 
free time to create the e-books and website.

Next for me /// I will be discussing possible best dissemination options for my 
project and drafting a PHD proposal for continued studies.  Having a masters 
degree I am now in discussions with institutions to fill External Examiner 
(EE) roles for both BA and MA Fashion and Textile courses.



ROBERT CHARNOCK   - EDWARD FINNEY - ALAN CANNON JONES -  SOPHIE CARR  - KAREN NICOL - 
LISS COOKE - LINDA BARKER - BOB BARBER - KEITH LEVETT - SU THOMAS - MARY HOLT - HELEN 
MCCLAFFERTY - DANIEL HEATH - GRACIE OPULANZA - ANTHEA GODFREY - PAT TEMPEST

DEBBIE GONET - SEAN PRINCE - ROBIN KERR - NATHAN JONES - LEE HARDING - EMMA 
JENKINS -  RODGER BATEMAN - GORDON YOUNG - RICHARD EVANS - JEFF DURBER - 
yuen fong ling - LISA BATTY - ALI SHANKLAND - LIZ ATKINSON - ALAN RUTHERFORD 
- MICHEAL THELWELL - SIMON CHOPPIN - CHUANG-YUAN CHIU - KAI SYNG TAN

THE WONDERFUL MEMBERS OF THE SHEFFIELd EMBROIDERERS’ GUILD 

JENNY ROBSON - JUDITH WILFORD - ALISON INMAN - KATHRYN CLAY - PAULINE LYNAM 

- RITA HOLMES - MARILYN STEER - KATHY RAYWORTH - JUDITH HANSON - JILL BARTROP - 

SUE WOODS - CATH WARD - JO PYE - JULIA LEGG - SANDRA WARD - MARY HAYNES - JENNY 

HOWARTH - JACQUIE DOOLEY - SARAH WILLIAMSON - JANE MCCALLUM - CAROLE GEIDE

There are soo many people who have helped me on this wonderful journey that I would 
like to say a MASSIVE THANK YOU, I genuinely could not have done this without you. 

ALISON MORRISH - SEBASTIAN MORRISH - JEAN & DAVID COCKBURN - LINDA 
& DAVE MORRISH - GUY & LUCY BAKER -  BRIAN MORRIS - PAULINE LANCASTER 

Thank yous



Congratulations
you have completed our marathon journey.

i hope you have enjoyed  following me through my postgraduate 
studies and it has in some way inspired you to think differently.

until next time
Take care of yourself  and keep asking..... what if?

david morrish


