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on your marks
get set
go, go , go

This document has been composed from the relevant 
extracts of the 4 e-book outcomes, that can be found 
on www.kingflytailoring.com. It is my intention to 
consolidate the evaluation information in order 
to aide in ease of assessment and to demonstrate 
my critical reflection, reviewing my process 
and project outcomes in relation to my initial 
MA outcomes and intentions.

I have attempted to be honest and critical in  my 
working practice and to best identity and understand 
my findings, influences, causes,  consequences 
and to suggest solutions (where possible.)
for the unexpected happenings.

My route took many surprising detours and  I believe 
I have developed as a creative practitioner as a result 
of participation within selective opportunities .
Due to the complexities of my project, I have tried to 
communicate the many facets as clearly as possible.

One way to understand this body of work, is to visualise 
it as a marathon event, spanning a 2 year time frame. 
The first half marathon (Stage/leg) is in year 1, which  I 
have used as an experimental stage and an opportunity 
to refine my direction,  thought process and intentions 
leading up to the half way point and a chance to stop,  
reflect, review and refocus. The second leg, year 2, I have 
used to produce a more focused project and outcomes, 
informed by my experimental work in the first stage. 
The map on the next page is a 
visual representation of this idea.

let’s begin  //  ///    // //

Enjoy, pace yourself, take in the moment    /   /   /  /  /   /  /  /  /  /  /  /  /  /  /   /   /   /      /        /          /             /

yR 1 

Welcome and many 
congratulations on securing a 
place at this marathon event 2020.
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Who am I & Why am I doing a Masters

My MA direction stems from my personal interest, fascination and experience in 
men’s tailoring, pattern creation, manufacturing processes (Traditional and digital), 
materials, art, design and social responsibly (Climate change and sustainability). 

Working in academia, it has become necessary that I enhance my academic qualifications 
in order to open doors for future promotion, mobility, flexibility and to ensure job stability. 
With increasing pressure to further engage in research and contribute within external 
environments (Conferences, publications, exhibitions etc.) it is imperative that I begin to 
define my specialism and establish a direction that could be explored further for PHD study. 

My own business start-up “Kingfly Personal  Tailoring” (2016) is currently 
shelved and there could be an opportunity to re-establish and redefine 
its USP with a more personal, original and sustainable underpinning. 
Re-aligning Kingfly Tailoring would help to align my practice alongside Sheffield 
Hallam University’s applied strategy plan, ensuring teaching is informed by 
practice, research and remains current. I have always been drawn to the rebellious, 
anarchist and activist side of design and to creative individuals who challenge 
practice, traditions and social, environmental injustice. It is no surprise to me that 
I forged a connection to the Westwood label and continue to attend and participate 
in the Intellectuals Unite activist group meetings hosted by Vivienne once a month.
 

Personal Motives //

Simplification of My Life
Mindfulness and living a balanced healthy 
lifestyle is important to me and I find escapism 
and piece of mind through not only enjoying the 
landscape around my home, but also through 
the sport of running and creativity. Learning 
and applying new skills gives me a sense of 
accomplishment and achievement, whilst 
helping, influencing  and educating others 
gives me a sense of purpose, belongingness and 
reward. (Attributes seen in both Carpenter and 
Morris). My life is not simple by any means 
juggling work, pleasure, study and family life, 
but in today’s society what does  “simple” mean 
and is this just an utopian dream? Through my 
work I will challenge and question many existing 
practices and theories, breaking barriers while 
attempting to innovate, educate and inspire.

Serenity of the landscape - View from the front of my house. Scissett, Huddersfield.

“I’m creating in a space that’s between reality and dreaming.”
Iris Van Herpen

anyway?

Being bought up in a small village in Lincolnshire (Home place of Charles Fredrick Worth, 
anarchist in his own right), I grew up surrounded by the vast openness of fields, farms and 
the serenity of woodland. Moving to Derby to study fashion design towards the end of the 
millennium, I swapped the flat fields for the Derbyshire Dales and now living in Huddersfield 
(A short walk from the Yorkshire Sculpture Park) and working in Sheffield I have developed 
a deeper and more emotional connection to Yorkshire and the surrounding areas, for its 
beauty, heritage and creativity. Many influential individuals have resided in the region over 
the past centuries and I am proud to be in a position today to not only discover who I am as 
a person and creative, but what I stand for and the impact I can leave on the world.  I would 
like to find out more about the land and personages who are helping me in my journey of 
self-discovery, skills development and are part of my mission to realign my career path.

// Charles Fredrick Worth
// Antonio Berardi

// Vivienne Westwood
// Thom Browne

// Walter Van Beirndonck
// Thierry Mugler

// Alexander McQueen
// Rick Owens

// Hussien Chalayan
// Viktor & Rolf
// Rei Kawakubo

// Henry Poole
// Martin Margelia

// Iris Van Herpen
// Balenciaga

// Gareth Pugh
// Aitor Throup

// Christopher Raeburn
// Henry Poole

//  Una Burke

//  /  /  To establish and develop my academic and research profiles in the areas of sustainable 
creative men’s tailoring, pattern creation and story telling.

//  /  /  To identity a direction for PHD level of study and opportunities to engage in calls for 
contributions to conferences, exhibitions, publications, papers etc

//  /  /  To develop and refine specialist skills in pattern creation, graphic imagery and process 
application centred around the disciplines of fashion & textiles.

//  /  /  To source and establish a collaborative network of specialists who can help to inform 
and support my studies and future business intentions.

//  /  /  To review my business USP and identify further opportunities around establishing 
a forward facing business model, reworking practices, personalisation opportunities and 
sustainability.

//  /  /  To define and further understand who I am and where I sit as a person, collaborator, 
creative, artist, designer, artisan, craftsman, academic, activist, mentor, inventor, entrepreneur..........

//Who AM I //
Where is my place in 
this world,  What do 

I have to say & what 
can I offer?

Personal Aims//

My Key Inspirational Designers



Paying homage to a 
meeting of two minds: 
Carpenter and Morris 
(1884) through the 

exploration of  
Art, Athletics & Activism

Environmentalists

Lecturers

Activists

Anarchists

Scholars

Socialists

Campaigners

Reformers

Art & Craft

Human Rights

VISIONARIES

Inspirational

As a starting point I proposed to take influences from two individuals 
who resided together in 1884 in Yorkshire. Both Edward Carpenter 
and William Morris were influential characters of the late Victorian 
Era and early 20th century, with similar concerns in regard to the 
impact and development of the industrial revolution (technologies)  
on the environment, design, creativity, natural resources and 
workers rights.  Both men were activists, environmentalists, deemed 
anarchists, campaigners, lecturers and protagonists of the vision for a 

Utopian way of living.
Fittingly, in today’s climate  (Over 100 years later) similar discussions 
are still taking place across the globe, with recent media intensity 
spotlighting fast fashions impact on the environment and unethical 
human right practices of production workers. The cradle to grave 
business model of practice is being challenged and we are currently 
facing a key turning point in the history of fashion where sustainable 
and ethical transparency has become imperative to a companies 
longevity and success, this makes for new and innovative business 
models that operate across disciplinary boundaries, physical and 
virtual spaces, while creating a heightened emotional level with 
the consumer. Slow, personalised fashion and quality in design and 
manufacture is one solution new businesses are exploring in an 
attempt to satisfy the new environmentally conscious consumer. 

Due to me approaching this MA with two mindsets (Academic and 
entrepreneur), and choosing two individual characters as influence 
sources, initially I kept the two separate for manageability reasons. I 
chose to allow Carpenters paper “The Simplification of Life” to inform 
the coffin draping and pattern cutting experimental work and Morris’s 
work and ideals to inform techniques within surface manipulation. 
 

As I progressed through my MA, this approach became blurred, deeper in thought and entangled. Morris, Carpenter & Me became one.



Re-
search 
Ques-
tion //

Can a modern 
interpretation of 
the key principles, 
practices and beliefs of 
Carpenter and Morris, 
help to inspire a more 
sustainable future for 
the 21st Century?

 //  /  / What are the challenges and opportunities for refashioning obsolescent 
men’s tailored jackets?

 //  /  / How can the relationship between art, fashion, process and technology 
be exploited for the greater good?

 //  /  / To what extend have the consequences of cross disciplinary 
collaborative practices changed the definition of the “artist, designer and 
maker?”

 //  /  / What impact has new technologies and traditional craft practices have 
on todays and tomorrows designers and how does this impact on HE Fashion 
and Textiles course curriculum’s?

 //  /  / What could the design process look like working in such an uncertain 
environment, diverse individual clientele and applying a hybrid craft 
approach?

 //  /  / How can  creative approaches to the research, design and make 
processes help to create an inspirational philosophical underpinning.

Supporting 
Questions //

Could an Immersed Performance art 
approach hold the key to building 
a stronger emotional connection 
between user and artefact? 



Refashioning unwanted and obsolescent jackets (Discarded and second hand) I aim to create 
an alternative tailored aesthetic, influenced by creative pattern cutting theories, hybrid 
craft processes and cross disciplinary influences,  while paying homage to key principles, 
practices and movements of Carpenter and Morris. The outcomes are intended to identify 
and propose alternative approaches and opportunities in regards to, artefact, apparel, process 
and personalisation in an attempt to  not only strengthen the emotional attachment between 
owner and object but also to create vehicles for discussion and debate around the themes 
of sustainability, social behaviour, new technologies, traditional artisan skills, systems, mass 

manufacturing, climate change and the questioning itself of what is tailoring and 
what are the roles and responsibilities of designers today?

Aim //   /........ / /  // 

The 
Disruptive Designer /
Centralised around the specialism of menswear tailoring, encouraging a 
rethink in current practices and processes, thus actively breaking with and 
disrupting time served traditions and mass manufacturing in an attempt to 
offer more sustainable, closed loop and forward thinking tailoring alternative.

In Search of a New Tailored Aesthetic for the Modern World //  / Brief Objectives
• To address and satisfy my personal aims.
• Propose sustainable alternatives for obsolescent men’s jackets, preventing them 
reaching landfill or incineration.
• Propose new processes for the personalisation and customisation of men’s Jackets, 
creating a heightened emotional connection.
• Identify business opportunities in the refashioning men’s jackets.
• To formulate a co-design process working within an ambiguous and very individual 
environment.
• To produce forward thinking outcomes that question processes, challenge 
conventions,  and cause debate and discussion.



End of year
midway point
 
Enlightenment

Key Turning Point in My Journey
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WINNING HAND AND LOCK
The Hand & Lock competition experience influenced how I saw 
embroidery and the depths of meaning that can be created in 
a narrative. My presentation format enriched the narrative 
further, helping to embed double meanings, symbolism and social 
reflection on greed, capitalism and technologies role in the world. 
As a complete piece, the artefact crosses disciplinary boundaries, 
incorporating, fine art, textiles, sculpture, product design and 
graphic design. There are so many multi layered meanings in the 
piece that it is able to hold viewers interest, ignite conversation 
and also cause debate and emotional responses.  

The Bayeux Tapestry and Games of Thrones Interactive Tapestry 
were  key influences on the direction I eventually took. The 
long  linear narrative was fitting with the elevation map of the 
marathon, and the individual sections of the run were similar to 
the separate time  periods of the Bayeux Tapestry and the scenes 
from the Games of Thrones. 

Key Influential Factors Inspired by the Bayeux Tapestry /  /

• Spans a specific time frame and focuses on an event
• Has impact due to scale & time invested
• Numerous embroiderers contributed 

to its creation over a time span  – 
• Cohesive in style with various 

hand  embroidery techniques applied
• Compiled in multiple sections
• Multi layered meanings within narrative

C0 (Cooperative) design
Immersed  design
Performance art
Participatory art
Activist art
Collaborative design
Social design
Emotional design
Environmental art
Techno Artisan art & design
GPS/Strava  art  

I was keen for my final project to  centralise around  the narrative or multiple 
narratives  and to pull in differing art and design approaches in order to 
communicate the process and outputs from a variety of engaging perspectives. 

Art & design approaches include  elements of / /
,



The Hand & Lock  competition experience was a key turning point in my masters 
journey and path of self discovery. 

Originally I entered this competition as an opportunity to gain industry feedback 
and to gauge how well my work would be received in the embroidery sector. I had 
a certain degree of trepidation, that a disruptive machine embroidered submission 
would be frowned upon and dismissed given the traditional heritage of the Hand 
and Lock company and the chosen judges.

Creating a narrative to fit my work was not a design process that I had previously 
experienced, and this encouraged me to expand on my critical analysis skills, 
interpretation and appreciate the value of symbolism and semiotics. The 
importance of the narrative was fundamental in contextualising and discussing 
my work to an audience, as well as inspiring further development in the 
design development and manufacture of the artefact and how it was displayed. 
Formulating a narrative later in the design process (As opposed to the beginning 
which is my normal practice) enabled me to experiment with materials and 
processes with much more freedom, allowing the results to develop more naturally 
and a questioning, risk taking mindset to grow. Once the narrative was  formulated 
and introduced, then my work was developed with more focus and direction, 
inspiring further research and experimentation to take place. 

The role of risk taking and freedom of just “experimenting” or “playing” had a 
pivotal  role in not only the reshaping and rethinking of my approach to creative 
practice, but also encouraged a new sense of drive, motivation and liberation in how 
I saw art & design holistically. Applying a multi disciplinary acumen to my mindset, 
enabled me to fuse together a hybrid mix of processes, materials and techniques, 
thus creating new and exciting outcomes, while still paying respect to traditional 
crafts and new technologies.  Entering the student textile category as opposed to 
fashion garment category, enabled me to explore this new found ideology  that was 
alien to me, one were I could develop new skills akin to other disciplinary areas and 
question current practices.

CHECKPOINT
Collaboration //
As a designer maker, I am a natural perfectionist and strive to achieve 
the best possible outcomes in my work, always striving for continuous 
improvement. The main downsides to this attribute is that I find it difficult 
to collaborate with others, preferring to work solo,  struggling to appreciate 
or see the merits in accidents, mistakes or the errors in my work, opting 
typically to start again or rework the area.  Working on this competition piece 
presented two opportunities for me to collaborate, more out of necessity than 
choice. The first opportunity was working with a hand embroiderer on the owl 
ear. Knowing I wanted a hand produced softer textured section to contrast 
with the machine embroidery, I had no choice but to seek external help as I do 
not possess the skills needed to produce a piece of work of suitable quality in 
the time frame of the competition submission. My first intention was to pass 
over the full embroidered canvas to my out worker and the ear added directly 
to the piece afterwards, however I underestimated the psychological pressure 
and stresses this asking can cause an individual. The out worker was not 
willing to work in this way for the fear or ruining the piece. A compromise 
was made which involved me drafting up a clear design drawing and template 
to 100% scale and allowing for the ear to be produced on a separate piece 
of cloth with me transplanting it to the main piece upon its completion. A 
time frame was not set as I assumed it would take only a couple of weeks, 
however in reality it took much longer. In the future I will need to specify 
lead times and expectations clearly upfront. The resulting outcome of the 
ear was stunning and only required minor touching up when attached to the 
owl head in order to blend or disguise the joins. This process got me thinking 
about other collaborative opportunities, e.g. working in small sections with 
a range of embroiderers/artists and coming together afterwards to form one 
composition or artefact.

THE EXPERIENCE OF ENTERING THIS COMPETITION HAD 
A FUNDAMENTAL INFLUENCE ON MY DESIGN THINKING.



The second collaborative venture was formed with the Denby Dale Men’s 
Shed charity, with its variety of male members spanning various industrial 
sectors, but all interested in social engagement and creativity through the 
art of making. I was introduced to time served individuals who had expertise 
in...car body repair (fibreglass, resins), furniture design and manufacturing, 
jewellery, electronics, joinery, leather specialist, welders, mechanics and 
more...

For the Owl & Rat frame, I had an idea of an interesting design concept based 
on my visit to Skelmanthorpe Heritage Centre which would pay homage to 
wool production in Yorkshire and strengthen the narrative. Approaching the 
members at Men’s Shed, I found they were only too happy to provide technical 
input on how best to produce the frame and offer suggestions on material 
sourcing, type and treatment. Although I physically made the frame, I always 
had someone around who could lend a hand or offer advice if I needed it.  
The encouragement and support from this group of male individuals was 
really rewarding and helpful, as it did not really matter what you were 
working on, they wanted to share their passion and be involved if they had a 
chance. 

Working in collaboration and seeking advice and specialist input, changed my 
perception of the disadvantages of working in silo. I soon  began to appreciate 
the individual nuisances someone else’s craftsmanship can bring to my work, 
adding a genuine uniqueness and further depth in the narrative of the process 
itself. 

Upon reflection of the completed art piece and my journey from simply 
embroidering on scraps of canvas cloth to visiting heritage centres, working 
with others, receiving celebrity feedback on my work, de-stressing scaffolding 
planks and finally building a 5ft suspended art piece on a 3D moulded body 
form to showcase in London it had a direct impact on how I approached my 
final project, enabling me to push myself further outside my comfort zones.

Key Elements I took forward to 
create my own 

disruptive design philosophy 

////////   ///     //////////  /         / /  /   //// ////  ///            

• My work must have an interesting 
and relevant narrative, offering a new 
perspective or highlighting a socio - political 
or environmental issue.

• The journey must be transparent, 
authentic, original and shared with others.

• The process and presentation method(S) is 
equally as important to the communication 
of the narrative as the artefact is.

• Have a sustainable & ethical underpinning.
• It must challenge convention, tradition and 

inspire.
• Involve other people and connect on an 

emotional level.
• Apply a hybrid disciplinary  approach, 

embracing  new technologies and 
traditional craft processes.

• Encourage feedback and debate.
• Open dissemination avenues though 

conference applications, publications, social 
media content or debate.

• Be of a suitable quality to be considered 
for competition entry, applications for 
scholarships or further study at PHD level.

DISTRUPTive design

//

//

//

//
//

//

//

//
//

//



Working in collaboration and 
seeking advice and specialist 
input, changed my perception 
of the disadvantages of 
working in silo.

DAVID MORRISH



Practice Development //

• Source and research relevant materials and information, 
widen knowledge and skills associated with a diverse range 
of material manipulation techniques and manufacturing 
processes. 

• Demonstrate innovative and effective use of pattern 
creation, prototyping and manufacturing skills in the 
development and production of contemporary and forward 
thinking artefacts.

• Develop a deeper understanding and wider knowledge 
around the topic of sustainability and sustainable practices 
related to consumer goods (Make, use and dispose).

• Identify and forge network connections with specialist 
experts appropriate to my project and future direction.

• Build confidence working collaboratively, across 
disciplines and embracing risk taking throughout the     design  
and make process.

reviewed Learning Outcomes

Career Development //

• Develop self confidence and  belief in refined skills and abilities.
• Identify and express an individual specialism through response 

to “calls for…” journals, publications, conferences or exhibitions.
• Identify informed business opportunities for Kingfly Tailoring.
• Identify possible directions for a PhD or MPhil qualification.
• Establish an online profile across social media platforms.
• Explore new digital technologies to determine potential 

application within my practice.

Develop a better 
sense of Self and 
Place in the world.



• Challenging of time served traditional tailoring practices as 
seen in the works of Martin Margelia, Comme Des Garcons, Thom 
Browne, Craig Green, Mugler, Vivienne Westwood and Walter Van 
Beirendonck.

• To identify sustainable business opportunities in the 
personalisation and reworking of garments/materials, aspiring to 
the work of Christopher Raeburn.

• To align with the works of Julien Roberts, Shingo Sato and  
David Telfer, Rikard Lindqvist offering a new approach to creative 
pattern cutting while creating a new tailored aesthetic. 

• Working across multi-disciplines,  applying a hybrid craft 
approach, challenging the relationship between artisan practices, 
craftsmanship, technologies and their relationship with materials 
and processes, aligning to the work of Hussain Chalayan, Iris Van 
Herpen, Viktor and Rolf, Cathy Treadaway & Diana Taylor.

• Memorial and homage paid to Edward Carpenter and William 
Morris and their ideals and views on equality and the simplification 
of life. Theories relevant to today’s fast paced “global village”.

• Challenge the relationship between fashion, art, sport, 
narratives, and visual communication methodologies.

• Engage and identify value with a wider variety of design 
practices, to include:  collaborative design, co-design, immersed 
design and participatory design, aligning to the work of Richard 
Long, Damien Hirst, Alexander McQueen and Hussein Chalayan.

Contribution Towards Practice

evolution of craft

crafts & contribution 
for the greater good

hybrid craft approach

crafting  a new 
design approach

craft +



Covid 19 - impact

COntinuing //    ///  
2nd stage
go, go, go    /////       //////      ///      / /       

yR 2



re-evaluation // rethink & replan   C-19 
A decision was made due the restrictions of Covid 19 and lockdown, which 
limited my access to resources and reduced my time considerably as I had to 
home school my son and also transfer to teaching online at SHU.

Given the developments at SHU and NTU regarding online learning and the 
move to digital submission of work, I had to release some of my planned time 
in order to produce digital outputs that could best showcase my MA journey 
and development. Since I had not factored producing E-Books or a website to 
such depth in my original scheme of work, I had no choice but to rethink and 
re-plan my workload for the remaining time of my masters degree.

My project situation at the time of the Coronavirus pandemic can be viewed 
as 3 artefacts that were intending to be interlinked to tell the complete 
narrative. All 3 artefacts were well under way in terms of production, 
with considerable time invested from December 2019 - March 2020 to 
manufacturing. The pandemic hit at the end of March 2020 with the artefacts 
situation: 

Artefact 1: The jacket: The final jacket shell and internals had been designed 
and  produced with only the collar and sleeves remaining. The essence of the 
jacket is visible and I have learnt a lot about the technical challenges of both 
design and make in the realisation of such a detailed artefact. 

Artefact 2: The tapestry: Working collaboratively with 20 members of 
the Sheffield Embroiderers Guild required a lot of advanced planning and 
commitment. The archive boxes were presented to the members back in 
August 2019 with a completion date for each sample of end of Feb 2020.  
The sky backdrop was produced early March just before the pandemic and 
therefore I had 95% of the pieces required. (One piece was not produced on 
time due to Covid 19, and arrived end of June). All that remained was for me 
to attach all the pieces together on the backdrop and to build an exhibition 
display stand. (The display stand I anticipated would have to be postponed 
due to lockdown,  social distancing and no access to specialist resources). 
Securing the scholarship from the Embroiderers Guild and working with such 
fantastic individuals from the guild, I felt obligated to ensure this artefact 
was as near completion as it could be, while still abiding  to government 
legislations.

Artefact 3: The running man sculpture: Originally intended to display the jacket 
alongside the embroidered art piece, this mammoth venture demanded a lot of 
technical problem solving, creative refinement and financial investment.  As 
such I invested time between Jan- March 2020 on this particular artefact. The 
sculpture was completed a week before lockdown and attention had moved to 
the production on sculptural rats to bring a sense of warning to the narrative, 
linking the sculpture to the litter in the archive boxes.

I decided it was best to end further development into artefact 1 (The Jacket).. 
perhaps picking this up again after my masters, or within my PHD.  I felt 
the jacket outcome was not a vital element required to tell the narrative and 
possibly was stronger as an independent or separate project altogether. I am 
satisfied that I have invested time exploring personalisation opportunities 
for men’s tailoring and have therefore satisfied my learning outcomes in 
this regard. I am aware that further opportunities could still be developed 
in regards to the collar, sleeves, cuffs and buttons and it is my intention to 
return to these in the future. 

From March to July my focus will therefore be on:

Completing and documenting my Windermere 
embroidered tapestry and running man sculpture.

Participation at the Athens Conference (Remotely) and 
associated recording

Archiving my research carried out so far in digital forms

Production of E-books to not only tell my complete MA 
journey but also evidence my work to audiences.

Production of a website with blog - used as a submission 
vessel  for the variety of multimedia formats produced.

“COVID 19 IMPACTED MY TIME AND REQUIRED 
A RETHINK AND RE-PLAN IN ORDER TO MEET 
THE DEADLINE AND PASS THE COURSE”



Artefact //  1

Status:
On Hold  
Until 
Further 
Notice

Jacket Aim //
Identify new personalisation opportunities within men’s 
tailored jackets. (Using litter as a theme.)



Artefact // 2 

Status:
Completed, 
but 
reconsidered 
purpose

Sculpture Aims//

To produce a life size memorial to the runner that compliments the 
tapestry, completes the narrative and has a sustainable message.

Produce an alternative to the typical male mannequin, in order to display 
the tailored jacket (see book 2) allowing the viewer to see the internal 
and external detailing without removing the jacket from the mannequin.

1/

2/



Artefact 2

The tailored jacket was not able to be displayed 
on the running man sculpture.

A Change of Thought // Turning Point

Review //
Although the jacket was produced to my body shape, size and posture, 
and the jacket was made to a size 42 chest, it was not physically possible 
to get the half jacket on the mannequin. The second cardboard prototype 
highlighted an issue with how the right arm was joined to the main 
torso, causing a lowering of the armhole, filling of the void in order 
to strengthen and support the arm. I did alter the pattern shapes to 
compensate and believed this would solve the issue, taking into account 
the non jagged edges of the cardboard restricting movement. I also 
narrowed the bicep and forearm to create more space in the sleeve itself.

The acrylic mannequin did see a big improvement in the jacket fit 
compared to the cardboard prototype, however it was still not possible to 
fit the half jacket toile to the torso with the sleeve attached to the body. 
This is mainly due to the properties of the sculpture i.e. non moving, 
non flexible and fragile to manipulation.  With the jacket sleeve removed 
the jacket did fit in part to the torso, however the centre back and neck 
appeared too short leaving gaps. The jacket was cut to fit an upright 
body and running in a jacket does causes stresses to the body and 
sleeve of the jacket due mainly to the arm movement when in stride. 

Issue //

Solutions //
Changing the Jacket//
Further experimentation and development is required if the jacket is to 
be displayed on the  running mannequin. If this a standalone exhibition 
piece of display art and the jacket is not going to be removed and worn 
on an actual human body, then it could be possible to re-cut the jacket 
and create a pattern bespoke to the running mannequins form. The 
construction of the jacket does not have to follow traditional practices, 
nor does wearable practicalities or durability have to be considered 
and therefore  the jacket could be sewn by hand, around the mannequin 
in situ. This would make the jacket a permanent feature of the stand.

Changing the Mannequin //
If  on  the  other hand the jacket is intended to be worn by the customer then it 
needs to be cut  to best fit the customers 
body shape in a standing static position. 
The mannequin in this case would need developing, with the possibility 
of including detachable arms or other elements to allow the jacket 
ease of access. The pose of the mannequin might require alteration 
to become more upright, aligning to the average standing posture.
The physical size of the mannequin may need reducing.

The 



Evaluation
The concept of a transparent mannequin to display a jackets internal 
and external facings is one that offers a multitude of different problems 
and possible approaches to solving.  Material(s) selection, construction 
method(s), shaping, stability, ease of use and visibility are all key factors that 
need to be taken into account. 

Initially I researched transparent male torsos on the internet, intending 
to purchase either a plastic or glass male body form. At the time I knew it 
would be unlikely that I could source one in a marathon running pose and 
therefore I was prepared to settle for a traditional upright standing body, as 
the transparency element was the main factor, not taking attention away 
from the jacket itself.  It turned out that transparent full male torsos are very 
hard to find and if you are able to source one it is either expensive, overseas, 
opaque, damaged, collection only or vertically cut, resulting in only the front 
and no back.  I did look into various other methods of creating a transparent 
torso, utilising plastics, resins, frameworks, part cut away solid forms and 
it dawned on me that this output avenue was going to become more costly in 
terms of money and time than originally expected. The question on whether 
it was worth it or not was contemplated, and ultimately I decided it was very 
important in order to build the connection between the tapestry and the 
jacket.

The running man was the 
missing link - central 
to explaining  the 
narrative and bridging 
the link between 
tapestry and jacket.

Downloading STL running files was my first experimental avenue, with the 
aim of manipulating the poses and measurements so they were more custom 
to my own physical body shape and size and then 3D printing to use as a 
mould for resin casting. However, this option proved far more difficult due 
my lack of 3D software knowledge with the outcomes not usable or riddled 
with errors making printing not possible. The cost of the printing to full size 
would also have been very expensive. Collaborating was an option and I did 
approach a few contacts for help, however they were happy to forward me 
technical guides etc, but unable to physically help due to other commitments. 

Inspired by Sir Anthony Gormley’s sculptures and approach to making, I 
decided to use my own body as a form and have myself 3D scanned in order 
to produce a more personal and accurate pose  and thus digital stl file. Once 
scanned I was able to use various software tools to crop and slice the torso, 
turning it into individual 2D pattern pieces, that when slotted together would 
recreate my 3D body form. 
Plastic was chosen as the material and quite fitting given today’s plastic waste 
crisis, with this piece not only durable but also fitting to my overall raising 
of littering message. The acrylic  sheets were so clear that they were almost 
glass like in appearance and therefore you would be able to see through the 
mannequin with little interference or distortion when assembled.

The cardboard prototypes were CNC cut as the laser cutter was prevented 
from  cutting through 2ply cardboard, for risk of fire. Small  acrylic samples 
were laser cut to ensure gap spacing, etching and adhesive tests could be 
carried out.  The etching idea came about after the first cardboard prototype 
with the idea of representing my tattoo sleeve and displaying personal 
running data from the marathon. Instead of reproducing my own sleeve 
graphic, I adapted a William Morris 1880s wallpaper design, to bring the 
original inspiration into the final artefact. The whole mannequin was a 
massive technical challenge, with many problems encountered throughout all 
stages, from practical assembly issues, miss cuttings and alignment problems, 
weight and balance, pressure and load, scale and etching settings. 

The whole mannequin was a 
massive technical challenge, 
with many problems encountered 
throughout all stages

Once the torso was complete, attention turned to how best to present the 
artefact to showcase the half tailored jacket. The trophy/tombstone plinth 
idea enabled the torso to be displayed at my height (6ft1) and withstand the 
heavier than expected torso weight.



An etched cladded chipboard foundation was constructed, with the ability to 
separate in multiple sections for ease of transport and storage. 
A rotating electric turntable was set into the top of the plinth, which in turn 
fixed to the plastic torso allowing the upper half of the sculpture to turn 360 
degrees, showing the half jacket from various perspectives whilst the plastic 
reflects the surrounding lighting.

The running man, 
display mannequin 
became a sculpture, 
an art piece in its 
own right. Multi 
layered in meaning it 
exceeded its original 
purpose  conflicting 
with the jacket

My intentions of producing individual elements that work cohesively to tell 
the story from multiple angles, in theory has value and potential. In this 
instance however the design and execution of the mannequin over shadowed 
the jacket, resulting in too much happening  and thus reducing the impact and 
losing the strength of the narratives conviction. 

This concept worked well with the Hand & Lock competition piece as there 
were only two elements working together, however when the amount of 
elements increased so did the danger  of conflict and non cohesion. I suspect 
that in order to make  similar multi disciplinary narratives work, a priority of 
importance and focus needs to be calculated and allocated in order to direct or 
guide the viewer, thus avoiding visual sensory overload.

I am more than happy with how the sculpture turned out and already 
thinking of how this process could be developed and possibly combined 
with embroidery to create 3D needlework artefacts or art pieces, both for 
decorative and functional purposes. 

In terms of presenting half tailored jackets,  the mannequin would need be 
assembled with movement in mind or detachable elements to allow for the 
jacket to be put on and sit naturally. The arms are the obvious area for this 
to take place and this is where I would start from if I were to continue with 
this idea, taking inspiration from traditional dressmaking mannequins that 
already have this feature. Due to the solid, non giving nature of the materials, 
I would also advise that the mannequin is made a size smaller than the jacket 
to compensate for this and allow movement.

I can see the potential and desirability of such mannequins for visual 
merchandising or exhibition stands, and with further development and 
exploration of LED lighting or animatronics, they could be very eye catching.

The rat sculptures add a “cute” almost humours touch to the exhibition, 
linking the running man sculpture to the rubbish and  the underpinning 
environmental warning of the narrative. From an entrepreneurial 
perspective these pieces could make for desirable “gift shop” assembly 
puzzles (Kits) that could potentially turn over a small profit (Due to very 
low materials cost and etching time), making visiting the exhibition an even 
longer lasting and memorable experience.

a priority of importance and 
focus needs to be calculated 
and allocated to make it work.



WIndermere Am i Still Beautiful?Embroidered tapestry

Artefact

Status:
Completed apart from 
the display frame

Embroidery Art Piece Aim //

To produce an embroidered art piece 
highlighting the impact littering has 
on our beautiful natural environment.3



Evaluation and reflection

Working on this element of my masters project introduced me to new 
approaches and practices, far outside my comfort zone and all carrying a 
sense of risk and unknown. 

Combining my passion for running with my creative practice was not 
something I had considered doing before, but I was inspired by researching  
Edward Carpenter, Sir Anthony Gormley and Richard Long, all of whom 
bring a very personal aspect to their work, which in turn adds greater depth 
and meaning, challenging the relationship between artist and artefact. 
Approaching this challenge with an open mindset enabled me to cross 
disciplinary boundaries, practices and experiment with new technologies and 
craft processes. To bring an element of relevance and generate conversation 
or discussion,  the narrative played a crucial part through out and via the 
various interpretations and design approaches generated multiple layers of 
meanings and interpretations. One of my project outcomes was to produce 
work to increase my research academic profile and identify opportunities for 
dissemination within an artist or academic environment. The embroidered 
art piece, its many meanings, interpretations and approaches allowed me to 
consider applying for several global conferences and paper submissions.  I 
opted to submit an abstract for the Athens conference as it was new to me and 
combined the two most important elements of my project. I had not seen any 
other such specific calls before, and given that my case study involved the  
completion of a marathon and the conference was based in the home of the 
marathon (Athens), I felt it an ideal fit.

Other conferences and calls for contributions considered were the :
• Design Principles and Practices
• PLATE
• Design 4 Health
• Futurescan
• Cumulus

Analysing my work from different perspectives creates several dissemination 
opportunities, covering: 
• Sustainability
• Technology & Craft
• Process & Risk Taking
• Social Collaborative Practices
• Performance Art and Story Telling
• Disruptive Design
• Archiving and Documentation Strategies
• Performance, Immersed, Participatory, Co-design, Environmental design

Looking forward,  I would like to explore further collaborative ventures, 
perhaps evolving the idea of storytelling through artefact and taking the 2D 
embroidered element into a more 3D avenue, combing sculpture, product 
design and textiles. 

Individual experiences adding to a collective whole, I feel gives my work 
not only more variety of interpretation and styles but also more discussion 
opportunities. Involving others in my work is something I would like to 
continue to do within my  creative practice.

Dugdale Bros & CO 
I was approached by Robert Charnock Chair of Dugdale Bros & Co to discuss a 
possible commission to celebrate their 125th anniversary in 2021. Robert is 
also a passionate runner and wanted to discuss the possibility  of applying my 
approach to the Windermere Marathon, to produce an artefact to celebrate 
the history of Yorkshire Textiles and Dugdales roll within. Instead or as well 
embroidery, could a woven wool element be implemented?

One idea we came up with 
was to run the Huddersfield 
Narrow Canal. It runs just 
under 20 miles (32 km) from 
Lock 1E at the rear of the 
University of Huddersfield 
campus, near Aspley Basin 
in Huddersfield, to the 
junction with the Ashton 
Canal at Whitelands Basin 
in Ashton-under-Lyne. 
It crosses the Pennines 
by means of 74 locks and 
the Standedge Tunnel.

The canal consists of a number of derelict, converted, existing or remnants 
of Yorkshire textile mills, spanning back centuries. Using the canal as the 
route, we discussed using GPS & Strava  to document and map the run, whilst 
using various Apps and technologies to record what is in current locations 
and archive research for bygone eras. Taking inspiration from the Games 
of Thrones  digital tapestry there’s scope to combine multi media formats, 
appealing to a variety of audience types. 

Another idea was to bring in GPS art and 3D woolen sculpture combined with 
embroidery detailing.  Exciting conversations are still taking place.....



other outcomes

 

This certifies that David Morrish, Senior Fashion Design Academic and Postgraduate 
Student, Sheffield Hallam University & Nottingham Trent University, UK 

presented the paper 

“Lake Windermere “Am I Still Beautiful?” – A Case Study, Looking into Developing an 
Archival Collection Process as a Methodology to Engage Participants in a Collaborative 
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David Morrish
9 Blenheim Chase,
Scissett, 
Huddersfield, HD8  9UA 

Dear David

RE: Embroiderers’ Guild Scholarship 2020/21

I am delighted to confirm your selection to be the Embroiderers’ Guild Education Scholar for 2020/21. You will receive your cheque for 
£1,000 shortly. 

As an important part of your Scholarship year, the Embroiderers’ Guild invites you to display your work at the Knitting and Stitching 
shows. The dates are as follows: 

• Alexandra Palace, London – 8 - 11 October 2020
• Harrogate International Centre – 26 - 29 November 2020

I will give you more details about the space available, when I have the information. At the end of the Scholarship year you will be 
required to submit an evaluation of your year as a Guild Scholar, including a progress report on your project and how you have spent 
your £1,000. The report should be ready to present, with your display of work at the Guild’s AGM in 2021. You are also invited to 
donate a piece of your work to the Embroiderers’ Guild Collection at the end of your Scholarship year. 

Throughout the year, we ask that you promote the Embroiderers’ Guild and mention that you are a Guild Scholar. In return, we are 
happy to offer our support and advice. If you would like to visit the collection or use the library, please let me know. I can be contacted 
on artisticdirector@embroiderersguild.com. You will also receive a one year’s membership to the Embroiderers’ Guild or a year’s free 
membership for the following year if you are already a member. 

I very much look forward to meeting you and hearing how you are getting on. Anything I can help you with, please feel free to ask.

Yours sincerely

Anthea Godfrey, Artistic Director Embroiderers’ Guild

Athens Conference
I was delighted and honoured my paper abstract 
was accepted for presentation at a conference 
in Athens. SHU agreed to cover the flight, 
expenses and accommodation for the 2 night 
attendance option, totalling £800, as part of 
staff development. Due to the Coronavirus, 
international flights were suspended and the 
conference organisers amended the format 
to online, to fit with lockdown restrictions. 
Presenting remotely via a pre recorded 20 minute 
video (Q&A afterwards), was still an experience, 
however the networking opportunities to enable 
building of bridges and sharing of ideas, thoughts 
with other attendees was not available and thus 
the overall experience felt very insular  and 

disappointing.
There is an opportunity to submit a paper version 
for an associated publication and this would be 
peer reviewed. The deadline for this is August 
2020 and  I will consider this opportunity  in 

light of its benefits and my time availability.

Coffin draping Embroiderers Guild 
Scholarship

Embroidery Magazine

Initial research and investigation into 3D 
& 4D creative pattern cutting resulted 
in some potentially exciting half scale 
outcomes, that challenged pattern cutting 
theories, processes, space and ergonomics. 
After  my second presentation it was 
suggested that I may have to decide on 
one avenue to focus my attentions on, due 
to time availability. I opted to go down the 
William Morris and surface manipulation 
path as opposed to Edward Carpenters 
coffin for the body influence, as I felt there 
was more commercial possibilities for 
Kingfly Tailoring from this angle. I was 
concerned I would be pigeon holed into a 
coffin draping “box”, and seen as a one trick 
pony and my work considered gimmicky. 
There is scope to disseminate this research 
within academic and specific conferences, 
and I feel this would be beneficial to my 
research profile as an academic. The 
William Morris avenue of exploration has 
potential to satisfy both my academic and 
entrepreneurial intentions more fruitfully.

This opportunity presented itself through the 
teaching staff at NTU and I felt that it aligned in 
requirements and ethos to my current work. I 
did meet Anthea Godfrey at the Hand & Lock 
Awards evening in London previously and had 
an opportunity to discuss the Windermere piece 
and working with the Sheffield E.G branch face to 
face. Anthea also mentioned that this opportunity 
would be advertised in due course and therefore I 

was expecting it. 
I decided to apply under the education scholarship 
category and make the most of my academic 
background, in anticipation that less people would 
be eligible and thus less competition for selection. 
The focus of my application was the Windermere 
Embroidery piece with proposed funding 
allocated to exhibiting, promotional material and 
construction of a display stand. Securing this 
funding has potentially opened an opportunity 
to present my work at the National Knitting & 
Stitching shows later in the year (Subject to 

government restrictions).
I have agreed to present my work at a S.E.G 
meeting and also provide a report to the E.G  near 
the end of the duration. This scholarship enables 
me to access restrictive archives, which could help 

with future project work.

Embroidery magazine is one of the most highly 
respected publications in this specialist field, covering 
all aspect of traditional and new types of embroidery. 
I received an email inviting me to be part of their 
new online version as a “supporter of”, showcasing 
my work, interest in digital embroidery and the 
importance of this magazine. I have provided images 
of work and written a statement for the marketing 
department to use. My intention is to raise my profile 
in this area in order to generate collaborative or other 
opportunities. I did approach the magazine as well to 
ascertain if they are interested in covering either the 
Hand & Lock or Windermere Collaborative projects 
in their publication, however the response was, “We 
work a year in advance of publication and already 
booked features through 2020 & 21. There maybe 
opportunities in the future.”  (Two separate bodies, 
with different individuals)
Although disappointed with this response, I am 
delighted to be able to be involved for the online 
version. Shortly after this, I received an email from 
the Yorkshire Post who are interested in featuring the 
Windermere project in their Fashion features section. 
I am currently liaising with Stephanie Smith and hope 
to see something later in the year.



other outcomes

Research Marathon video
I was delighted and honoured my paper abstract was accepted 
for presentation at a conference in Athens. SHU agreed to 
cover the flight, expenses and accommodation for the 2 night 
attendance option, totalling £800, as part of staff development. 
Due to the Coronavirus, international flights were suspended 
and the conference organisers amended the format to online, 
to fit with lockdown restrictions. Presenting remotely via a 
pre recorded 20 minute video (Q&A afterwards), was still an 
experience, however the networking opportunities to enable 
building of bridges and sharing of ideas, thoughts with other 
attendees was not available and thus the overall experience 

felt very insular  and disappointing.
There is an opportunity to submit a paper version for an 
associated publication and this would be peer reviewed. The 
deadline for this is August 2020 and  I will consider this 

opportunity  in light of its benefits and my time availability.

Plague of Rats exhibition
The intention of the rat sculptures was to strengthen 
the narrative, reinforcing the WARNING MESSAGE 
caused by littering, whilst also connecting to the 
visual similarities of the running mannequin. Litter 
attracts rats, rats spread disease is the underlying 
wake up call and relates to historical pandemics 
and diseases (Black Plague) and is very relevant to 
the current pandemic which is caused by animal to 
human transference. I planned to produce one rat per 
archive box, with etched detailing on the legs and tail 
influenced from the embroidered sample or art work. 
Each rat would be similar but individual. Transparent 
acrylic (same as the running mannequin) was used for 
1/3 of the rats, with grey acrylic (colour of the plinth) 
and plywood (Natural alternative) implemented. 
My vision was to have the rats scattered amongst 
the exhibition display causing chaos and disruption. 
Due to lockdown and resource, equipment access I 
only had managed to produce 10 rats before having 
to halt further production.   The plinth etch detailing 
of  running 2D rats and the rat hole (Used to access 
cabling) compliments the 3D rats when placed 
together. Overall these have received a lot of interest 

and could be profitable as gifts.

It was always my intention to present all the sep-
arate elements of the project altogether to tell the 
complete narrative and as such each piece was de-
signed for an exhibition format. The scale of the piec-
es was deliberately large to give impact and make 
a statement, inviting the viewer to examine the 
pieces close for detailing and embedded messages. 
The above proposal wasa based on the running loop, 
with the start and end embroidery sections able to 
be connected.  The archive boxes are also part of the 
exhibition, and viewers invited to look through the 
sketchbooks, notes, samples etc. creating an interac-
tive and tactical element. The Video could be played, 
again in a loop, on a large screen projection, which 
would help to create the ambiance of the display and 
giving a sense of scale involved in running the mara-
thon in its context. 
A few weeks prior to the pandemic, I had contacted 
several venues to gauge interest, producing an exhi-
bition press release to help persuade.
Due to the pandemic, I received mainly negative 
responses or “lets talk again in the future” replies. 
This exhibition was not produced in its full glory 
and remains partially complete due to lockdown. I 
am planning to display the whole project later in the 
year or in 2021.



Nearly there...... //
and walk........ //
review & reflect



Masters evaluation
//  /  /  To establish and develop my academic and research profiles in the areas of 

sustainable creative men’s tailoring and pattern creation.

//  /  /  To identity a direction for PHD level of study and opportunities to engage in calls for 
contributions to conferences, exhibitions, publications, papers etc

//  /  /  To develop and refine specialist skills in pattern creation, graphic imagery and 
process application centred around the discipline of tailoring.

//  /  /  To source and establish a collaborative network of specialists who can help to inform 
and support my studies and future business intentions.

//  /  /  To review my business USP and identify further opportunities around establishing 
a forward facing business model, reworking practices, personalisation opportunities and 

sustainability.

//  /  /  To define and further understand who I am and where I sit as a person, collaborator, 
creative, artist, designer, artisan, craftsman, academic, activist, mentor, inventor, 

entrepreneur..........

Personal Aims //  /

To establish and develop my academic and research profiles in the areas of sustainable 
creative men’s tailoring and pattern creation.
• My academic profile and research profile has developed due to  the variety of dissemination 

avenues utilised throughout my 2 years of study. The main focus has centralised on 
storytelling through craft processes and new technologies, with a sustainable underpinning. 
The process of data gathering methods and interpretation has been explored a greater 
depth than initially planned and shared at an international conference, blending art & 
sport disciplines. My work partially explored creative 3D and 4D pattern cutting and 
mens’ tailoring, however these avenues were suspended due to time limitations  and access 
to resources due to the unexpected Coronavirus and lockdown. There is scope to share 
my research to date in these specific areas at selective conferences in the future and to 
continue these avenues as either research projects and/or part of a PHD level of study.

To identity a direction for PHD level of study and opportunities to engage in calls for 
contributions to conferences, exhibitions, publications, papers etc
• I do have a much clearer vision on how I would like my practice to develop, at the time of 

writing I am drawn towards exploring “Storytelling through hybrid craft, new technologies 
and immersed approaches”.  I am intending to consult established academics regarding 
which PHD  or MPHIL would be appropriate and most suitable for me, given my work and 
family commitments. Contributions towards publications, papers, exhibitions, competitions 
etc have been explored during my masters study and I will continue to maximise the 
dissemination opportunities of my work in the near future, responding to  a variety of calls 
for contributions, considering different perspectives/focuses. I am aware that my masters 
work is not REF eligible, however I am not concerned about this at this stage in my career.

To develop and refine specialist skills in pattern creation, graphic imagery and process 
application centred around the discipline of tailoring.
• These skills have been developed, but not solely around the area of tailoring. Throughout 

the design and make aspects  of the embroidery art piece, Hand & Lock entry, tailored 
jacket, running man sculpture and rats, my skills in pattern creation/development have 
been utilised and applied involving a range of material types and techniques. My graphic 
skills have been implemented extensively which has seen my knowledge expand to new 
software programmes, smart mobile device applications and social media platforms. 
Technology and digital engagement has encouraged me to experiment with 3D scanning 
and visualisation, 3D manipulation software, laser cutters, CNC cutters, gps recording 
devices and true depth cameras. I do feel I have managed to create a good balance of 
traditional approaches to design and make, mixing with new technologies and processes. 
This fusion of the old and new within the whole creative process is something that has 
intrigued me greatly and an area I would like to explore further. I have become to realise 
the immense value and appeal of  exposing and highlighting the narrative, processes, 
experimentation which can have more mileage and currency than the outcome itself.

To source and establish a collaborative network of specialists who can help to inform and 
support my studies and future business intentions.
• Once I had accepted the idea that I cannot do and control everything, the concept of 

collaboration became intriguing, exciting,  rewarding and more enriching than working 
solo. I found I was more positive and open minded in respect to risk taking and accepting 
that things might not go as expected and errors or mistakes could offer  something more 
valuable than accuracy and perfection. Working with the Denby Dale Mens Shed has 
opened up access to specialist support  resources from a diverse range of industries, as 
well as potentially access to TV involvement and local businesses. Being an active part of 
the  Embroiderers’ Guild and building links with the Sheffield branch of, has expanded my 
network of  specialists who engage with a whole spectrum of embroidery (and quilting)
techniques and styles, enabling me to access precious historical archives, engage with 
events, readily seek support and advice and also provide access to funding and promotional 
opportunities. Instagram has been a pleasant surprise in building a network of online 
creative followers, most of which are happy to offer advice, guidance and share experiences 
and best practice, through comments or direct messages. Instagram has allowed me 
to create a global reach and even access celebrity figures and leaders in their field.

To review my business USP and identity further opportunities around establishing a 
forward facing business model, reworking practices, personalisation opportunities and 
sustainability.
• This has been achieved in parts, with opportunities for further exploration identified. 

The personalisation of the internal elements of the jacket  (Omitting the full lining) is an 
exciting area with great potential, offering something truly original and unique. Further 
testing would need to take place to determine longevity, practicality and durability. 

To define and further understand who I am and where I sit as a person, collaborator, 
creative, artist, designer, artisan, craftsman, academic, activist, mentor, inventor, 
entrepreneur..........
• This has been the most rewarding and enlightening aspect of my journey,  as my career path 

since 2000 has been diversified through retraining, emigration, employment experiences 
and evolving interests, resulting in me often questioning who I am and what I am about, 
leaving me with a sense of a loss of identity or focus, low confidence and sense of not living 
up to my (and others) expectations or reach my full potential.  I do not feel I sit firmly in 
any distinct classification of designer or creative practitioner, and currently I prefer to use 
the term.... Disruptive to best describe my type of work and thinking.... often used before 
the terms...designer, creative or artisan. Storytelling, experimentation, innovation and 
crossing/pushing  boundaries are the most important elements that excite and motivate 
me. I love to challenge the status quo and turn my hand to any creative challenge.



Brief Objectives
• To address and satisfy the personal aims.
• Propose sustainable alternatives for obsolescent men’s jackets,            
preventing them reaching landfill or incineration.
• Propose new processes for the personalisation and customisation of 
men’s Jackets, creating a heightened emotional connection.
• Identify business opportunities in the refashioning men’s jackets.
• To formulate a co-design process working within an ambiguous and very 
individual environment.
• To produce forward thinking outcomes that question processes, 
challenge conventions,  and cause debate and discussion

Learning Outcomes
• Source and research relevant materials and information, widen 
knowledge and skills associated with a diverse range of material manipulation 
techniques and manufacturing process. 

• Demonstrate innovative and effective use of pattern creation, 
prototyping and manufacturing skills in the development and production of 
contemporary and forward thinking artefacts.

• Develop a deeper understanding and wider knowledge around the topics 
of circular economy and sustainable practices related to consumer goods 
(make, use and dispose).

•  Identify and forge network connections with specialist experts 
appropriate to my project and future direction.

•  Build confidence working collaboratively, across disciplines and 
embracing risk taking throughout the     design  and make process.

Career Development
•  Develop self confidence and  belief in refined skills and abilities.
• Identify and express an individual specialism through response to “calls 
for…” journals, publications, conferences or exhibitions.
• Identify informed business opportunities for Kingfly Tailoring.
• Identify possible directions for a PhD or MPhil qualification.
•  Increase online profile across social media platforms
•  Explore new digital technologies to determine potential application with-

in my practice.

MASTERS EVALUATION... continued..
Studying part time over two years on this postgraduate course has been a 
roller coaster of emotions. I have been challenged to work outside my comfort 
zone to discover more about myself, develop new knowledge and innovate. 
My project direction has not been linear  nor forced and  I have allowed my 
findings to direct and inform my development paths and thus outcomes. I 
have worked very much in a responsive manner, taking up opportunities 
when arisen. It was important for me keep the tailoring  element within my 
work, as this is a dominant feature of my practice and teaching, I was keen 
to expand and evolve it in order to not only identify a business USP but also 
inspire students to become creative with tailoring within their studies. 

Research/Practice informed teaching.
As my project developed key events impacted and helped form my final 
project. Discovering the work of Richard Long inspired me to bring my 
passion of running and performance into my practice, something totally 
new to me. Using GPS, and smart device technologies I was able to record an 
experience, whilst highlighting a global environmental issue. This fascination 
of multi layered meanings and immersed design approaches helped me to 
recognise and celebrate my curiosity with story telling. Upon reflection, this 
has been a key element in past pieces of my work, the canvas samples, and 
also in the Hand & Lock competition entry, however  now I was aware of it, 
I was encouraged to really push storytelling and semantics even further, 
inviting depth in meaning and multiple perspectives through collaboration. 

recognise and celebrate my curiosity with story telling.

Overall I am very pleased with my journey and the outcomes, despite leaving 
potential paths unresolved. The 3D & 4D pattern cutting and personalised 
tailoring paths I will pick up in the near future. The running man sculpture 
is complete and one of the stronger pieces, mainly due to the maximising of 
available time and resources at the beginning of the year (Pre Coronavirus).  
Once the pandemic impacted daily life and lockdown was implemented, I 
found I was not only more restricted in resource and specialist access, but 
also space and time (Having to home school my son). This mainly impacted on 
the production of an exhibition stand for the Windermere tapestry. Once we 
enter our new normal I will pick this up again with the aim of exhibiting my 
work across the UK. During lockdown I was able to secure funding from the 
Embroiderer’s Guild Scholarship to purchase materials for the production of a 
stand and exhibition/promotional costs.



• Challenging of time served traditional tailoring 
practices as seen in the works of Martin Margelia, 
Comme Des Garcons, Thom Browne, Craig Green, Mugler, 
Vivienne Westwood and Walter Van Beirendonck.

• To identify sustainable business opportunities 
in the personalisation and reworking of garments/
materials, aspiring to the work of Christopher Raeburn.

• To align with the works of Julien Roberts, Shingo Sato 
and David Telfer, Rikard Lindqvist offering a new approach to 
creative pattern cutting while creating a new tailored aesthetic. 

• Working across multi-disciplines,  applying a hybrid 
craft approach, challenging the relationship between 
artisan practices, craftsmanship, technologies and their 
relationship with materials and processes, aligning 
to the work of Hussain Chalayan, Iris Van Herpen, 
Viktor and Rolf, Cathy Treadaway & Diana Taylor.

• Memorial and homage paid to Edward Carpenter 
and William Morris and their ideals and views on 
equality and the simplification of life. Theories 
relevant to today’s fast paced “global village”.

•  Challenge the relationship between fashion, art, sport,  
narratives, and visual communication methodologies., 
aligning to the work of Richard Long, Antony Gormley, 
Aitor Throup, Viktor & Rolf, Alexander McQueen.

 
•  Engage and identify value with a a wider variety of design 

practices, to include:  collaborative design, co-design, 
immersed design, activist design and participatory design.

COntributions Towards Practice MASTERS EVALUATION...continued.......
I believe my project outcomes can have help to inspire more positive human 
behaviours/actions in society, to include..

// Raising awareness of environmental damage through littering and polluting 
activities.

// Encourage and portray the benefits of collaborative working practices to 
build social connectivity and inclusiveness between a range of individuals 
from all backgrounds and generations.

// To identify new and alternative approaches to art and design thinking, 
crossing boundaries and mixing disciplines inside and outside of art and 
design.

// Respect and revival of traditional artisan skills and embracing of new 
technologies, questioning their relationship and the idea of craft evolution.

One of my main strengths is managing and maximising my time effectively 
and  with this project spanning a 2 year duration, it required a flexible and 
structured plan of action in order to be completed to the depth and extent 
I was able to do. The running of the marathon itself and data gathering,  
required thorough planning, training, testing  and rehearsal over a 6 month 
period and this was coexisting alongside work, family life and my studies. 
Deadlines for formative assessments, tutorials, competition and conference 
deadlines, embroidery guild meetings etc all needed to be factored in. The 
other main factor I had to cater for was that of production time, especially for 
the production of the hand embroidery and running man sculpture.  I had to 
make decisions early on within my masters in order to allow sufficient time 
for the embroidery sections to be made and the whole piece to be assembled 
together.
I was confident I had planned all elements carefully, however the Coronavirus 
was unexpected and did impact  on productivity and a change in submission 
formats, which I had not accounted for and had to make amendments. The 
jacket was not as resolved as I would have liked and the tapestry exhibition 
stand was not produced, nor  was it exhibited in venues for feedback 
purposes. These elements were suspended due to the lockdown and also to 
free time to create the e-books and website.

Next for me /// I will be discussing possible best dissemination options for my 
project and drafting a PHD proposal for continued studies.  Having a masters 
degree I am now in discussions with institutions to fill External Examiner 
(EE) roles for both BA and MA Fashion and Textile courses.



Inspired by Edward Carpenter Inspired by William morris
Participatory /
performance Design
Co-operative society  
- Collaboration
Emotional personal 
connectivity to 
surrounding environment
Equality and skills sharing
Confidence in showcasing 
self  ideals and beliefs 

Importance of heritage, 

artisan, knowledge, craft, 

skills and quality in design.

Immersed  design and 

artists    role in creating 

artefacts with a soul.

Natures role in design.

Crossing boundaries and 

applying a hybrid approach. 



Congratulations
you have completed our marathon journey.

i hope you have enjoyed  following me through my postgraduate 
studies and it has in some way inspired you to think differently.

until next time
Take care of yourself  and keep asking..... what if?

david morrish

The 
Disruptive 
Designer /


